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The secret societies termed by me national secret political organizations 
have been designed to be informational black holes. 
I intended this book to flash a beam of light on their harmful obscurity. 


The human rights violations 
should be internal affairs of the United States of Terra 
as a means of guaranteeing human rights 
and controlling the national secret political organizations. 


The american Illuminati 
programed Sharon Tate’s being a “mess” [2, minute 102] of the american nation. 
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atomic bombs, deadly viruses, other weapons, armies, wars, pandemics, 
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Demand the human right 
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“My whole life has been decided by fate. 
I think something more powerful than we are decides our fates for us. 
I know one thing — i’ve never planned anything that ever happened to me.” [3] 
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Foreword 


With this book, i present some presumed national secret political aspects of the films, life and death 
of the american actress Sharon Tate, expounding and corroborating my hypothesis that the american II- 
luminati had qualified her as a person primarily genetically threatening the existence of the “american 
nation” — as defined, designed and made by it — and for this reason it conceived and had it founded 
the “Manson Family”, propagandized as a “cult”, but in reality a national secret criminal-terrorist-reli- 
gious-political-paramilitary confraternity to recruit, train and deploy murderers for her concealed exe- 
cution. 

The identity of a human being is multilevel. The first level is the individual one, and among others 
there are still the national, continental and terrestrial ones, but in relation to the extraterrestrial human 
beings there can additionally be imagined higher human-identity levels as well, such as interplanetary, 
galactic, and so on. On the Earth planet, the present historical epoch can be qualified as national impe- 
rialism, in which national states are controlling the humankind fragmented in “nations”. Partly for rea- 
sons of their security, namely “national security”, those kinds of state endeavor to defend, promote and 
make only the national identity, as well as to disregard and stifle other levels of human identity. 

In my conception, the national states were primarily conceived, founded and have been in a measure 
controlled by secret societies termed by me “ethnical secret political organizations”, a part of which 
later changed into “national secret political organizations”. The object of this book is not to describe 
my experiences, information and cognition which developed into the above-mentioned concept, i have 
described them in my book entitled “My Experiences Conditioning the Development of my Concept of 
Ethnical or National Secret Political Organization”. However, each of my former books — as this one 
as well — presents some manifestations of the ethnical and the national secret political organizations, 
and expounds some aspects of the concept reflecting them. Methodologically, this concept helped me 
not to lose myself in the labyrinth of unessential details and to recognize the information referring to 
their existence and actions. 

In my hypothesis, previous to founding their states, the ethnical secret political organizations took a 
smaller or greater part in the making of their ethnic groups, namely in the ethno-genesis of their peo- 
ples, as the nascent hungarian ethnical secret political organization did when in the tenth century o. o. e. 
the magyar tribe, of the seven other “hungarian” tribes, eliminated the tribal organization and the pagan 
religion, mixed all the tribes, and converted them to christianity all by force, and so it created the rela- 
tively homogeneous “magyar” people. Consequently, it can be presumed that the ethnical and the na- 
tional secret political organizations must have chosen and must have been enforcing characteristics of 
ethnical and national identity which they subjectively preferred to consider to be ethnical and national, 
and which are probably not quite the same as the objective ethnical and national characteristics resulted 
spontaneously in the biological and social evolution of their peoples. In asserting and defending the 
ethnical and national identity, human beings found with a predominating super-ethnical or super-na- 
tional identity are not considered having these identities, but lacking in the ethnical or national identity. 
These presumptions are partly inductive inferences resulting from my personal experience that the hun- 
garian national secret political organization has considered me lacking in hungarian national identity, 
and in consequence of this it has been subjected me to a personal secret political persecution, partly de- 
scribed in my books entitled “My Persecutions by the Ethnical and the National Secret Political Orga- 
nizations” and “It Is Difficult to Come out of Romania with Benefit”, with the purpose of purifying its 
artificial version of the hungarian nation from such individuals. 

The United States of America originates in english colonies, therefore it must have been primarily 
founded and controlled by ethnically english human beings, at least some of whom in my conception 


10 


constituted the american national secret political organization, in different writings referred to as “Tllu- 
minati”, which sometimes seems to relatively overtly assert itself under that name, and which i regu- 
larly term in this book “american Illuminati”, in order to distinguish it from the bavarian Illuminati, 
other possible branches of the Illuminati, and other ethnical and national secret political organizations. 
Although there was a massive migration to North America of peoples other than english as well, and 
there was a considerable mergence of all the peoples into the american people, but the english language 
remained predominant, and i presume because there are signs that the american Illuminati has remained 
under ethnically english control, despite of its having presumably comprised ethnically non-english and 
racially non-european members as well. 

Taking into account the racially and ethnically great variety of human beings that merged into the 
american people or nation, there can be naturally defined a relatively great number of types of ethnical 
racial american identities of the persons forming the american people or nation. The favorite type of 
american national identity of and defined by the american national secret political organization must be 
the “all-american” [4] type, namely a person being traditionally american in all respects, which type is 
presumably characterized by pure english ethnicity, thorough knowledge of the american english lan- 
guage, strong american national consciousness and patriotism, and so on. 

It is also an inductive inference resulting from my personal experiences that in what could be termed 
“ethnical or national secret political management of individuals” the ethnical or the national secret po- 
litical organizations keep under secret surveillance the members of their ethnic group or nation from 
childhood, with the purpose of selecting the individuals suitable for using or constituting a potential 
peril to the “ethnical or national security”. For such individuals, they elaborate what i termed “personal 
secret policies” — in addition to their ethnical or national secret policy relative to the ethnic group or 
the nation as a whole — and implement these policies on the lives of the selected persons. In this way, 
especially in the field of politics, at least a great part of the personalities must be created by and func- 
tioning as agents of the respective ethnical or national secret political organizations. At the same time, 
there must be a considerable number of individuals who cannot attain full professional development 
and recognition in life, just because of the ethnical or the national secret political persecution they have 
been subjected to. This latter has been my case as well. 

In my conception, in its national secret political social surveillance, the american [Illuminati found 
Sharon Tate as being a genius, and as such potentially useful, but at the same time potentially perilous 
as well, because having a genetically originated or conditioned predominating human consciousness 
she did not fulfill all the requirements of the “all-american” [4] national identity, as established by the 
american [lluminati. During her personal secret political surveillance, it must have accumulated a con- 
siderable amount of information about Sharon Tate, which in a certain measure were kept secret, were 
not revealed in any form. For this reason, it may be impossible for this research to find out all the major 
concrete items for which she was presumably selected and subjected to the respective personal secret 
policy, consisting among others of drawing her into a film career, and finally murdering her. 

Sharon Tate was endowed by nature with outstanding gifts not only spiritually, but also physically. 
This made it possible for her to participate in beauty pageants, winning two titles, including one at the 
age of only 6 months. [3] Due to the subjectivity of such contests, these results may be manifestations 
of her Illuminati selection and control at an age earlier than 6 months. 

In 1963, she attained a contract with the production company Filmways in Hollywood, during which 
she could study and practice acting with minor roles till 1966, when as a newcomer she was success- 
fully launched in a promising film career. Presumably, this contract was entirely controlled by the pro- 
ducer Martin Ransohoff, [3] who therefore could have the national secret political quality of “svengali” 
of Sharon Tate, namely the person representing and implementing the Sharon Tate personal secret pol- 
icy of the american Illuminati in the field of acting. These facts can be construed as manifestations of 
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the personal secret political guideline of introducing her in the theatrical life, where both her utilization 
and persecution purposes could be attained more easily. 

It can be presumed that one of the utilization purposes of the Sharon Tate personal secret policy of 
the american Illuminati was to professionally put her person and body to the disposal of “the great his- 
torical figures” [5, minute 37] of the United States of America for lifting their mood, as i expound it un- 
der point 1.2. Further, she could have been intended to be used as a State secret agent, as programed 
with her spy television series entitled “The Man from U.N.C.L.E.” of 1965 [3] — not included in this 
research — and her spy film entitled “The Wrecking Crew” of 1969. 

The main persecution purpose of the Sharon Tate personal secret policy might have presumably been 
just purifying the american nation from her, and doing this not necessarily with murder. In this respect, 
there can be discerned special efforts to have her dislocated from the United States of America, first of 
all by having “her father received orders to be stationed in Verona, Italy” in 1960, while she was still a 
high-school student, thus she had to continue her studies nearby Vicenza, [3] then, beginning with that 
time and place, by having her cast in films to be shot in Italy or other european countries. However, her 
repeated dislocations to Europe can also be construed as related to the american “national dignity”, de- 
fended and promoted by the american Illuminati, in connection with the conjectured affinity of Sharon 
Tate with Europe and the europeans: “If she has an inclination to emigrate, it is better for us to further 
it, than she leave the nation by herself.” 

The case of Sharon Tate is probably not unique in the history of the United States of America, which 
must be normal in the case of such a great country and people. Marilyn Monroe and the key members 
of the Kennedy family might have been extirpated as well for purifying and defending the american na- 
tion as conceived and made by the american Illuminati, as i expound it in my book entitled “The Illu- 
minati Preventing Marilyn Monroe from Becoming a Cleopatra of America”. 

The ethnical and the national secret political organizations are interested in becoming extremely sci- 
entific, through their well-famed and well-financed institutional-scientist secret agents — and even 
through those just being afraid of losing their careers and jobs by dealing with them — when it comes 
to knowledge about their existence and actions. They are not interested in presuming the possible, as 
their existence and actions can be presumed possible. They are interested in reducing human history to 
the irrefutable facts of relics and findings, as it is difficult to establish their existence and actions as 
facts. But a historical film offers a better image about a certain time and place, than the respective relics 
and findings do, so the human cognition and interest will not avoid watching a historical film just be- 
cause it provides no more facts about the respective time and place. The ethnical and the national secret 
political organizations need not only to exist, but also to act, and even if they regularly act “without ev- 
idence”, [6] they have to yield manifestations. Although those are regularly not certain evidences, but 
are facts, and as such they can substantiate hypotheses, which along with certain possibly true believe- 
it-or-not kind of information about them can be structured into a consistent and comprehensive image 
about their existence and actions. Therefore, just as a historical film offers a mostly possibly true image 
of a certain past reality, this book was intended to offer a possibly true image of the actions of the re- 
spective ethnical and national secret political organizations as the “fate” [3] directing the life and death 
of Sharon Tate. 

I am an atheist. In my conception, the “new testament” was conceived by the latin ethnical secret po- 
litical organization with the purpose of making a roman nation necessary for saving the Roman Empire. 
Consequently, with the essential features described by the “new testament”, “Jesus Christ” did not ex- 
ist, it is just a paragon. The reason why i put the words “Jesus Christ” and “Jesus” in quotation marks. 
The murders carried out in the case of Sharon Tate were ultimately based on the christian belief that 
“Jesus Christ” existed, he was the “Son of God”, and he will come again. Accordingly, i hypothesized 
that the american Illuminati as the “God” sent its “Son”, the “all-american” Charles Manson — as re- 
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gards this particular choice of the “God”, it may be significant that his surname ends with the suffix 
“son” — to make himself believed as “Jesus Christ” come for the second time, and so to make his fol- 
lowers willing to execute his commands. This points out how the ethnical and the national secret politi- 
cal organizations are inclined and capable of using the religious beliefs of humans to manipulate them 
for carrying out their purposes. 

The american Illuminati sent out to the civil society its “Son” instructed in scientology, [7] which “he 
used a lot to control people, to get into their minds”. [8] This also corroborates the hypothesis — which 
can also be inductively inferred from my above-mentioned conception — that the scientology as a reli- 
gion had been conceived by the american I|luminati for a means of its national secret policy, “revealed” 
to its another “Son”, the “all-american” L. Ron Hubbard, in the form of a manuscript entitled “The One 
Command” or “Excalibur”. [3] In consequence, the Church of Scientology, just like the “Manson Fam- 
ily”, must be a front of the american Illuminati. 

I have a relatively easy and profound understanding of the case of Sharon Tate, because i also was 
qualified as being a “mess” [2, minute 102] of the hungarian nation by the hungarian national secret po- 
litical organization and subjected to a national secret political persecution partly meant to purify the 
hungarian nation from my person by murder caused by chemical substances, radioactivized objects and 
microorganisms, and concealed by creating the appearance of a natural disease of the pathological ef- 
fects of those agents. The reason why the national secret political organizations would not like to bury 
my corpse traditionally, but to incinerate it, and replace my ashes as soon as possible in order to deprive 
humankind of the last remaining evidences of their criminal persecuting actions relative to my person. 

This book can be expected to have further editions, as soon as i shall have achieved new results by 
researching films or historical documents relative to the case of Sharon Tate not considered for this edi- 
tion of the book. 
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1. The films as means of the Sharon Tate personal secret policy 
of the Illuminati 


With my book entitled “Eyes Wide Open: The Illuminati Tigress-Programing, -Training and -Using 
Angelina Jolie”, i found that the respective american films were controlled by the american Illuminati. 
Further, with my book entitled “National Conspirations for Stifling Elizabeth Adam As a Terrestrial Ex- 
traterrestrial Historical Personality”, i found that the respective romanian films were controlled by the 
romanian national secret political organization, the respective hungarian film by the hungarian national 
secret political organization, and the respective english-language films of Ion CARAMITRU [Read ap- 
proximately: jon kArA’mitrv.] were jointly controlled by the national secret political organizations of 
the respective countries. These findings substantiate the thesis that all the artistic films can be presumed 
to be means of national and personal secret policies. 

This research starts from and at the same time corroborates the hypothesis that the films of Sharon 
Tate were means of the Sharon Tate personal secret policies of the respective national secret political 
organizations, namely specially conceived and made for implementing those policies. 

The majority of the films of Sharon Tate were shot in Europe, which fact can be presumed to be a 
manifestation of the american Illuminati qualifying her lacking in an “all-american” [4] national con- 
sciousness, and of its relating interest of purifying the american nation from her by emigration. 


1.1. The film entitled “Barabbas” of 1961 


The italian-american film entitled “Barabbas” of 1961 was shot in Italy, which is one of the favorite 
european countries of the american Illuminati, namely the italian national secret political organization 
is one of its best european friends. In it, Sharon Tate received the secondary role of “patrician in arena”, 
[3] with which the Illuminati may have programed her: “With this film, i introduce you in the arena of 
a film career to fight with me”: [9, minute 96] 
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The film begins with screening the respective biblical texts relative to that “Barabbas” is released 
from crucifixion by “Pilate” against “Jesus”. During the detention of “Barabbas”, his wife, “Rachel” 
became a christian, namely “an enemy of the state” [9, minute 38] then, after the crucifixion and resur- 
rection of “Jesus”, she preaches the “coming of a new world”, in which “everything evil will be swept 
away”, [9, minutes 38 and 39] 





but the authorities arrest and “condemn her to death by stoning, for stirring up evil matters among the 
people, misleading their minds, and denying the wisdom of authority”: [9, minutes 42, 40, 43 and 43] 





15 





16 


The film ends with screening the novel fiction relative to “Barabbas” becoming a christian and dying 
crucified: [9, minute 137] 





Interpreted to Sharon Tate, the character “Barabbas” can be considered to allegorically represent and 
program her doomed path of life, as it roughly was to happen. In this way, the Illuminati already con- 
demned her to death for her “original sins”, [10] but still it gives her a chance with a film career to find 
out whether she will be of use to it or not. Further, the character “Rachel” can be considered to allegori- 
cally represent and program a potential path of life of Sharon Tate, as it was present in the fears of the 
Illuminati. In fact, in around eight years she will be executed by a squad of the “Manson Family”, 
which therefore can be the concrete object of the allegoric programing message of the crucifixion of 
“Barabbas” and the stoning of “Rachel”. 

In conformity with the above interpretation of the film, therefore, Sharon Tate, as a genius and hav- 
ing a certain kind of spirituality, was qualified by the american Illuminati a potential “Jesus Christ” of 
the United States of America, whom however it did not allow to develop a “cult” around her by “teach- 
ing and doing miracles”, “crucifying” her at the age of just 26 years, at an age around five years less 
than that of “Jesus” when he had been crucified, according to the respective biblical texts. [9, minute 
137] 

The film was based on the novel entitled “Barabbas” of 1950 by the swedish writer Par Lagerkvist. 
[3] In 1950, Sharon Tate was around 7 years of age. It is possible that, at least in the exclusive acquisi- 
tion of the Illuminati, there are psychological knowledge allowing recognizing the quality of genius at 
an earlier age. Accordingly, the Illuminati may have ordered the above novel as a means of its anti- 
Sharon Tate personal secret political propaganda, it may have boosted its popularity by having the No- 
bel prize awarded to its author in 1951, [9, minute 3] and then it may have it screened in 1961, timing 
the screening to the relocation of the Tate family to Italy in 1960, so that it could relate the film with 
Sharon Tate by having her accorded a role, by this means programing that all the above “Barabbas” 
propaganda be mentally associated with Sharon Tate. The above hypothesis is corroborated by that 
Sweden is another favorite european country of the american Illuminati. 
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1.2. The film entitled “The Americanization of Emily” of 1964 


The american film of Sharon Tate entitled “The Americanization of Emily” ostentatiously refers to 
the need of the american Illuminati to “americanize” the predominating human consciousness of 
Sharon Tate with already its title. The intension of the notion of “americanization” can be presumed to 
have a corporal and a spiritual aspect. Its corporal sense was partly expressed and programed by the 
role which Sharon Tate herself was required to act in this film, namely a girl offering her body in ex- 
change for material returns, as programed by the film at the level of the year 1944, the “White Horse” 
being a symbol of the american Illuminati: [5, minute 5] 
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Its sentimental spiritual sense was expressed and programed by the character named “Emily”, who was 
presumably inspired by the personality of Sharon Tate, and acted by the british actress Julie Andrews, 
whose real personality can be presumed to have been marked out for modeling Sharon Tate spiritually. 
Therefore, from the point of view of the Sharon Tate personal secret policy of the american Illuminati, 
the title of this film can be construed “The Americanization of Sharon Tate”. 


18 


The “americanization” of Sharon Tate could be carried out first of all by the “all-american” [4] actors 
with a “brilliant career” [11, minute 139] James Garner [5, minute 40] 





or James Coburn, [5, minute 65] [3] 
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who were presumably selected on the basis of their specific american facial expressions as well. The re- 
quired relationship and marriage with one of these two “americanizing” persons was programed to 
Sharon Tate and initiated just with the scene with which she participated in the making of this film. In 
order to accomplish this scene, in which these two national secret political husband candidates are to- 
gether in a room with an undressed Sharon Tate, James Coburn as “Lt. Cmdr. Paul Cummings” [3] was 
conceived to have the habit of not locking the door when he makes love with a girl, and James Garner 
as “Lt. Cmdr. Charles Madison” [3] to have the habit of not knocking at the door: [5, minute 73] 





In order to conceal that Sharon Tate was the target person, there were made two more such kinds of 
scene, and that of Sharon Tate was placed the third: [5, minutes 30 and 58] 
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The corporal “americanization” of Sharon Tate was still programed with the professional activities of 
James Garner as “Charles Madison”, who as a civilian “was an assistant night manager of a diplomatic 
hotel in Washington, DC., and arranged girls for many of the great historical figures on great historical 
missions”, [5, minutes 36 and 37] then as a military was the “personal attendant of an admiral, and his 
job was to keep his admiral well-loved”. [5, minute 5] The result would have been the national secret 
political status of “dotty witch”, [5, minute 58] programed to Sharon Tate through James Coburn saying 
these words to his second girl, and with her role of “witch” in her next film entitled “Eye of the Devil” 
of 1966. This status implied Illuminati membership programed by the one-eye image — as referring to 
the “all-seeing-eye” symbol of the Illuminati — of the respective girl: [5, minute 58] 





21 


There is even a concrete programing about how to relate with men in the course of such arrangements: 
[5, minute 19] 





Resulting from these, the price of the material returns still included accepting the creation of a double 
or multiple personality, symbolized by a mirror image of the respective person, which the american II- 
luminati needed to control the persons entering into relations with “the great historical figures”, as pro- 
sramed by the following frame: [5, minute 10] 
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The sentimental spiritual “americanization” of Sharon Tate was programed with the kind of relation 
conceived for the british Julie Andrews as “Emily” “playing by heart” [12] to the “all-american” [4] 
James Garner as “Lt. Cmdr. Charles Madison” [3] “playing by body”, which developed from a slap in 
the face, because of the habit of “Charlie” to tap women in the bottom, [5, minutes 4, 4 and 4] 
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to an “insane love”, [5, minutes 54 and 53] 





despite of the “sentimental contempt” [5, minute 18] of the “american-hater” [5, minute 17] “Emily” 
that the “yanks can’t even show affection without buying something”, [5, minute 34] of “Charlie” “try- 
ing to show her how profitable would be to fall in love with him”, [5, minute 34] and of her will that 
“he didn’t americanize her”, [5, minute 34] and finally to her agreement to marry him despite of that 
“they’re basically incompatible, [5, minute 54] she got an ingrained british morality, while he was the 
most immoral man she had ever met, and he lacked principles”. [5, minute 55] 

The rational spiritual sense of the “americanization” of Sharon Tate was expressed and programed by 
a talk of James Gamer as “Charlie” to Julie Andrews as “Emily”: “I’ve dealt with europeans all my life. 
I know all about us parvenus from the States, who come over here and race around your old cathedral 
towns with our cameras and Coca-Cola bottles. Brawl in your pubs, paw your women, and act like we 
own the world. We over tip. We talk too loud. We think we can buy anything with a Hershey bar. I’ve 
had germans and italians tell me how politically ingenuous we are. The most tedious lot are you british. 
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We americans didn’t introduce war into your little island. This war is the result of 2,000 years of euro- 
pean greed, barbarism, superstition, and stupidity. Don’t blame it on our Coca-Cola bottles. Europe was 
a going brothel long before we came to town.” [5, minutes 17-18] 

The film entitled “The Americanization of Emily” of 1964 presumably had a good reason and pur- 
pose, but no result in relation to Sharon Tate, as between 1963 and 1964, around its shooting she had a 
relationship and even was engaged to the ethnically and nationally french actor Philippe Fourcaet. [3] 


1.3. The film entitled “The Sandpiper” of 1965 


The character “Laura Reynolds” acted by Elizabeth Taylor of the film of Sharon Tate entitled “The 
Sandpiper” of 1965 appears to have been inspired by the person of Sharon Tate herself. According to 
this potential national secret political revelation, she was a “non-conformist”, [58, minute 24] namely 
“not wanting to adjust to society”, [58, minute 24] ideologically she was a “naturalist”, [58, minute 13] 
namely she had a “lack of religion”, [58, minute 13] and she liked to live unmarried, “alone as Robin- 
son Crusoe, [58, minute 73] in direct communion with nature, [58, minute 8] escaped from the corrup- 
tion and conformity of the modem world”. [58, minute 7] [58, minute 54] 





Her these “dangerous” features must have constituted reasons why the american Illuminati felt the need 
of purifying the american nation had from her. 

The relations of “Laura Reynolds” presumably express and program the Sharon Tate personal secret 
policy of the american Illuminati. In conformity with this, it was interested in her having affairs with 
relatively many men, in order that “she always has a man's footprints beside her”, [58, minute 73] — 
namely, be under permanent Illuminati control — expressed and programed with the affairs of Eliza- 
beth Taylor as “Laura Reynolds” with Charles Bronson as “Cos Erickson”, [58, minute 34] 
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with Robert Webber as “Ward Hendricks”, [58, minute 53] 
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nd with Richard Burton as “Edward Hewitt”, [58, minute 69] 


> 


~ 
~~ 
»_ 
a 


a 





At the same time, Sharon Tate could have affairs with relatively many men within an organized 
group, which was presumably first expressed and programed with the membership of Elizabeth Taylor 
as “Laura Reynolds” in a “sect”. [58, minute 13] [58, minute 57] 





The concrete “sect” with which the american Illuminati endeavored to accomplish its this interest was 
to be the “Manson Family”. 

With this film, Sharon Tate was required to act one of the members of the above-mentioned “sect”, 
[58, minute 13] in which she was related with Elizabeth Taylor as “Laura Reynolds”, which corrobo- 
rates the above-presumed Sharon Tate personal secret policy expressed and programed with the rela- 
tions of “Laura Reynolds”: [58, minute 58] 
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The above relation of Sharon Tate with Elizabeth Taylor bears the potential personal secret political 
programing message addressed to her by the american Illuminati: “You can become a star like Eliza- 
beth Taylor if you relate with men like her.” 

In further programing her the above-mentioned Illuminati interest, she is asked for a dance by a man 
member of the sect, their dance constituting the immediate background of the scene of the stars Richard 
Burton, Elizabeth Taylor and Charles Bronson: [58, minutes 58 and 58] 
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With the surname of the child actor Morgan Mason acting “Danny Reynolds”, [3] the son of “Laura 
Reynolds”, the american Illuminati can be presumed to have expressed and programed its interest that 
Sharon Tate was married to a “mason”, namely a freemason, a member of the american Illuminati. 

It may be significant that the character “Laura Reynolds” had already been acted by Deborah Kerr in 
her film entitled “Tea and Sympathy” of 1953, [3] who was related with Sharon Tate with the film enti- 
tled “Eye of the Devil” of 1966, presumably acting the desired way of life of Sharon Tate being married 
to a member of the Illuminati. This in all probability artificial interrelation further corroborates the pre- 
sumption that the film entitled “The Sandpiper” of 1965 was a means of the Sharon Tate personal secret 
policy of the american Illuminati, and it was presumably a part of the Sharon Tate personal secret polit- 
ical manipulating propaganda. 


1.4, The film entitled “Eye of the Devil” of 1966 


Along with the national secret political functions of sexual slave and secret agent, the american Illu- 
minati presumably intended to utilize Sharon Tate in the further construction of what has been termed 
“American Pride”, a propagandistic process that it had pursued with Marilyn Monroe as well. This 
meant ensuring a “brilliant career” [11, minute 139] for Sharon Tate, in which the first successful step 
was made with the role she was required to act in the film entitled “Eye of the Devil” of 1966: [13, 
minute 2] 
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The greatest part of the plot takes place in the village Bellenac in France, where David Niven as the 
landowner “Philippe le Marquis” owns an extended vineyard ensuring the subsistence of the villagers. 
“Philippe” lives in Paris with his wife, namely Deborah Kerr as “Catherine”, and his two children. A 
representative of the villagers comes to them, and calls “Philippe” to Bellenac, because the vineyard 
was failing. “Philippe” does not want his family to go with him, therefore he goes there alone. How- 
ever, as the children miss their father, and “Catherine” worries about him, next day they also go to the 
property in Bellenac, where there also live “the witch Odile de Caray”, acted by Sharon Tate, and her 
brother “Christian”, acted by David Hemmings. [13] [3] 

It can be presumed that choosing the plot as taking place in France, and the name of the main man 
character as “Philippe” was a reaction to the relationship almost resulting in marriage of Sharon Tate 
with the ethnically and nationally french actor Philippe Fourget between 1963 and 1964. [3] 

Taking into account that Sharon Tate did not pursue institutional studies in acting, and had never 
acted an important role, her performance was uncertain, the reason why the filmmakers “agreed that if 
after the first two weeks she was not quite making it, they would put her back in cold storage”. [3] 
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Therefore, the introduction of Sharon Tate in this role, film and career was cautious and gradual, it 
required a number of testing scenes, and was begun with a numb scene, its portrait kind referring to the 
intention of her being a hit: [13, minute 14] 


= 
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The professional testing of Sharon Tate continues with another numb scene, being however more dif- 
ficult by having involved in it other actors as well: [13, minutes 18 and 18] 
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The next testing scene of Sharon Tate is still more difficult by her having been required to speak, but 
still relatively easy by her having been required to act with child actors: [13, minutes 24 and 25] 
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Then, there logically follows a speaking Sharon Tate testing scene with an adult actor, with which 
she is confronted with the actress with a “brilliant career” [11, minute 139] Deborah Kerr. In order to 
further increase its decisive testing value, it was conceived very charged emotionally against Sharon 
Tate. The children are playing on the brim of the castle roof in the presence of Sharon Tate as “Odile”: 
[13, minute 32] 
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Their mother, namely Deborah Kerr as “Catherine”, catches sight of them, goes up to the roof, and 
strongly reprimands her for why she was letting them do that: [13, minute 32] 





At this phase, it was expected in a measure that the “brilliance” of Deborah Kerr charmed Sharon Tate 
to a metaphorically professional fall. It is to be mentioned that, if charmed, this emotional attack may 
have caused Sharon Tate standing near the brim to physically fall. This situation is used by “Odile” to 
scare “Catherine” — as entrusted by “Philippe”, who wanted his family to go back to Paris — by 
charming her with the light of the “eye of the devil”, a gem on her neck-chain, to cause her a scare of 
falling from the roof of the castle. Therefore, with this scene the filmmakers expected an answer to 
their questions: who will charm whom, who has the power to make whom fall, the great actress Debo- 
rah Kerr the actress candidate Sharon Tate, or the “witch Odile” the woman “Catherine”? After all, the 
“brilliance” of the “devil’s” or Sharon Tate’s as “Odile’s” eye proved to be stronger than the “bril- 
liance” of the actress Deborah Kerr: [13, minutes 34 and 34] 
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and “Odile” scared “Catherine” of falling from the roof of the castle, [13, minute 35] 





so that Sharon Tate triumphed by falling neither physically, nor metaphorically professionally: after 
shooting the film, “Niven described her as a ‘great discovery’, and Kerr said that with ‘a reasonable 
amount of luck’ Tate would be a great success.” [3] 

After the above professional testing scene, it must have been clear to the Illuminati that Sharon Tate 
would become a star, what raised the problem of her national secret political control, which could be 
accomplished with co-opting her into the Illuminati. Therefore, it arose the need for it to test her politi- 
cally: how Sharon Tate really relates with the Illuminati, is she able, inclined and ready to join it? For 
finding out these, it conceived the next Sharon Tate scene, in which she as “Odile” is punished with 
scourging for what she did to “Catherine”. The Illuminati atmosphere is further ensured and reinforced 
by the presence of the ethnically english actors David Niven as “Philippe”, David Hemmings as “Chris- 
tian”, and Donald Pleasence as “Father Dominic”, all of them dressed in black, the latter being required 
to ask: “My child, where is your conscience?”, [13, minute 36] this question being construable as ad- 
dressed to the “child” of the pan-english Illuminati Sharon Tate with the meaning: “Where is your eng- 
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lish consciousness?”: [13, minutes 35, 35 and 35] 
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This scourging scene can be construed as modeling an Illuminati ritual for trauma-based mind control. 
Immediately after it, Sharon Tate was required to say: “You’re mad, quite, quite mad” and “What hyp- 
ocrites you all are. What stupid hypocrites,” while her face appears on the full screen, presumably for 
the specialists in seeking out inclinations, abilities, attitudes, and so on, from the facial expression: [13, 
minutes 36 and 36] 
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The “americanization” of Sharon Tate with the film entitled “The Americanization of Emily” of 1964 
failed, because she did not went to wife neither to the “all-american” [4] James Garner nor to the “all- 
american” James Coburn. Therefore, from the point of view of the potential marital relations of Sharon 
Tate, this film entitled “Eye of the Devil” of 1966 can partly be considered an attempt for “the angli- 
cization of Sharon Tate” with the ethnically english and nationally british actors David Niven, David 
Hemmings and Donald Pleasence as national secret political husband candidates. Their countenances 
may express the anger, disappointment, reproach, and so on, of the pan-english ethnical secret political 
Organization on that Sharon Tate is unable or unwilling to physically or sentimentally integrate with the 
pan-english people. The violence of this scene refers to that the non-integration is willful, probably be- 
cause of the hidden conflicts she had with ethnically english persons in the course of the implementa- 
tion of the Sharon Tate personal secret policy of the pan-english Illuminati or ethnical secret political 
organization. 
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The intention of co-opting Sharon Tate into the Illuminati for her national secret political control and 
utilization was programed with her role of “witch” — as an expression of the required perverted char- 
acter of the woman Illuminati members —, her one-eye images, [13, minutes 75] 
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her relation with blood sacrifice — as part of a satanic ritual — the film showing her carrying the dove 
brought down with an arrow by “Christian” in front of “Catherine” arriving at the property, [13, min- 
utes 15 and 18] 
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and her taking part in a satanic ritual with humans hidden in robes: [13, minute 19] 





Otherwise, it was presumably not accidental that Sharon Tate was “introduced” [13, minute 2] with 
the role of “witch”, this having the value of bearing the potential personal secret political message of 
the Illuminati to her: “You will be really introduced in a film career, if you join the Illuminati.” 

However, the I/luminati can be presumed to well in advance have been unsure of that Sharon Tate 
would join it. The motives of this must reside in the information which it obtained about her in the 
course of her surveillance. The reason why it programed her an alternative to it with the character 
named “Catherine”. Therefore, Deborah Kerr presumably acts real or potential features, options, atti- 
tudes, and so on, of Sharon Tate within a potential path of life of hers required by the Illuminati for her 
national secret political control. 
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In conformity with the character “Catherine”, another way for the Illuminati to take under control 
Sharon Tate was her going to wife to a wealthy and mighty man — represented in the film by the char- 
acter named “Philippe le Marquis” — member of the Illuminati. 

The film refers to the Illuminati membership of “Philippe” by showing him drawing an arrow in the 
dove image of the family coat-of-arms, [13, minute 7] 





sitting in a chair marked with the dove image of the family coat-of-arms in the satanic ritual, [13, mi- 
nute 19] 
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his face quasi-hidden under the hood of the robe: [13, minute 19] 





his face without the hood of the robe: [13, minute 50] 
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and him having been blood-sacrificed with a bow and arrow in order to “let the earth bring forth vines”, 
(13, minute 64] making it evident that he was meant by the dove having been brought down with a bow 
and arrow: [13, minute 83] 





Although the Catherine-type path of life did not require IIluminati membership, it did require a dou- 
ble personality for national secret political control, which is programed with the mirror images of 
“Catherine”: [13, minutes 16 and 37] 
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“Catherine” said essentially the same to “Philippe” and other members of the local secret society as 
Sharon Tate as “Odile” did: “You must be mad! You must all be mad! All of you!” [13, minute 73] And 
just after having said it, there appears the face of Sharon Tate on the full screen: [13, minute 73] 





This refers to that those sentences may reflect the real views of Sharon Tate as suspected and searched 
by the Illuminati on the basis of the information and knowledge it had acquired on her. 
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For the Illuminati, it was not sufficient the film as a whole to program Sharon Tate the above two po- 


tential paths of life necessary for her national secret political control, but it made a special scene for 
that: [13, minute 27] 





The Illuminati membership is programed with her as “Odile’s brother Christian”, first of all because 
the Illuminati considers itself a family, therefore its members consider themselves “brothers” in relation 
to one another. In addition, “Christian” has a secret function in Bellenac: he and her “witch” sister are 
entitled to live on the property, they are always dressed in black, he always has a bow and arrows by 
himself, and he is the one who will execute the blood sacrifice of “Philippe”, with the tacit support of 
the people and the police. But all these were not enough, there was still created a further manner of pro- 
sraming that David Hemmings as “Christian” represents the Illuminati: he promotes the notion of rain- 
bow — which is another symbol related to the Illuminati — by in the rain bowing: [13, minute 26] 
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“Catherine” said to “Christian” that “she would not permit his killing doves on the property, and 
warned him, if there was any more foolishness with the bow and arrow, she should report it to the po- 
lice.” [13, minute 27] Thereupon, he took out an arrow, and bent the bow in the direction of 
“Catherine” and the children: [13, minute 27] 





This scene can bear the Illuminati message to Sharon Tate: “If you choose the Catherine-type path of 
life, and turn against the Illuminati, you shall be executed.” In the film, “Odile” chooses and backs 
“Christian”, programing Sharon Tate to choose and back the Illuminati: [13, minute 27] 
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The two below one-eye filmed images of Sharon Tate have the value to program that the Illuminati 
wants her to join it through a marriage with her national secret political husband candidates David 
Hemmings, and respectively Donald Pleasence: [13, minutes 27 and 49] 
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The arrows apparently touching the face of Sharon Tate ostentatiously and repeatedly may be a pro- 
graming of that the Illuminati intended to utilize her as an “arrow”, namely to act against its enemies: 
[13, minutes 27, 27 and 75] 
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The film argues in favor of and justify the existence and actions of the secret societies generally, and 
the english-speaking secret societies particularly: there exist secret societies not only in the United 
States and Britain, but also in France; they are of local, and not national character; they are based on 
tradition, sentiments and divine beliefs, and not on intellect and class interests; they are needed by the 
people to serve general interests, and not by the wealthy and mighty to enforce their class interests; the 
wealthy and mighty sacrifice themselves for the people; and so on. In this respect, it is relevant that at 
the end of the film the already orphan son of “Philippe”, “Jacques” kisses the neck-chain gem repre- 
senting the “eye of the devil”, by this means the film ostentatiously offering an explanation to why se- 
cret societies are immortal, trying to make one believe that children make them such: [13, minute 86] 





Therefore, the film endeavors not only to program, but also to convince Sharon Tate to join the Illumi- 
nati. This refers to that it had acquired information about her views not quite favorable to secret soci- 
eties. 
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1.5. The film entitled “The Fearless Vampire Killers” of 1967 


The british-american film of Sharon Tate entitled “The Fearless Vampire Killers” of 1967 refers to 
that as a means of the Sharon Tate personal secret policy the film entitled “Eye of the Devil” of 1966 
was a complete failure: Sharon Tate went to wife neither to one of her three british english national se- 
cret political husband candidates David Niven, David Hemmings and Donald Pleasence, nor to a mag- 
nate, nor to an ordinary member of the Illuminati, nor she joined the Illuminati. Presumably, in pro- 
graming and self-programing the idea that these were not deliberate refusals, Sharon Tate was required 
to say: “I just don’t know what to do with myself.” [14, minute 21] However, there refer to the contrary 
the concessions made in the Sharon Tate marital personal secret policy in order for the Illuminati to do 
something with her. Thus, on the one part, neither of her new national secret political husband candi- 
dates were selected purely american or english — as in her previous two films — namely Roman 
Polanski was ethnically jewish and nationally french-polish, and Ferdy Mayne was ethnically jewish 
and nationally german-british. [3] On the other part, there was created a possibility of her going to wife 
to a “vampire killer’ “human”, [14, minute 90] namely an anti-Il|luminati-minded person — the film 
metaphorically designating an I/luminati member with the notion and image of “vampire” — who was 
or whose part was acted by Roman Polanski. Anyway, by virtue of writing the screenplay of and direct- 
ing this film — and even of his relation to Sharon Tate — he could not be completely independent of 
the I]luminati, as expressed with the one-eye frame below: [14, minute 18] 





In this film, Sharon Tate acts the role of the “human” “Sarah”, the daughter of an innkeeper [3] in 
Transylvania. Roman Polanski plays the “human” “Alfred”, the disciple of “Professor Abronsius”, a 
scholar, scientist and a “vampire killer human” traveling to Transylvania to research and kill “vam- 
pires”. [14] 
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In the first relationship-creating scene, Sharon Tate as “Sarah” was required to show herself com- 
pletely undressed, covered partly only by lather in a bath-tub to Roman Polanski as “Alfred”: [14, 
minute 9] 





The above scene refers to that, in the first place, it was relatively difficult to approach Sharon Tate 
sexually offscreen, and in the second place, the [|!uminati was pressing for a relationship with her. 

In this film, Sharon Tate was required by Roman Polanski to wear a red wig, [3] or dye her hair red. 
This can be presumed not to be his personal option: Sharon Tate had already been required to wear a 
dark wig in her television series entitled “The Beverly Hillbillies”, [3] then in her film entitled “The 
Wrecking Crew” of 1969. [2, minute 80] The personal secret political reason of Sharon Tate’s wearing 
a wig or dying her hair could be the prevention of that her long blond hair became a “trademark” of 
hers — as in the case of the lips of the american actress Angelina Jolie — or at least of that the notion 
or image of “long blond hair” was mentally associated with her person, and so she could be forgotten 
more easily after her murder. In this respect, it is to be mentioned that in the anti-Angelina Jolie per- 
sonal secret political propaganda there can be discerned special efforts to fade her above-mentioned 
“trademark”. 
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In keeping with her not having submitted herself so far to an Illuminati control, the film uses a dou- 
ble of Sharon Tate, namely Fiona Lewis as “Magda”, the maid of the innkeeper, [3] presumably with 
the purpose of asserting the Illuminati’s conception and interest that Sharon Tate is ordinary, not only 
physically, but also spiritually, has no talent, her death would cause an insignificant loss for the ameri- 
can nation, pan-english people and humankind. The long blond hair of the double is promoted: [14, 
minute 12] 





Additionally, the behavior of the double can be presumed to program Sharon Tate concrete manners 
in which she should relate with Roman Polanski offscreen: [14, minutes 6, 6, 16 and 16] 





D3 








The second relationship-creating scene can be presumed to be associated with an I|luminati message 
to Sharon Tate: “If you do not accept Roman Polanski, perhaps you will a snowman”, suggesting that 
this is the ultimate husband-candidate offer, there exist no better possibility for her: [14, minutes 15 and 
16] 
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The third relationship-creating scene can be construed to transmute the programings of the double 
into the self-programings of Sharon Tate, by this means the filmmakers probably aiming at the increase 
of their relationship-creating efficiency: [14, minute 22] 
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Then, she asks him to help her prepare the bath: [14, minute 23] 





The “vampire” “Count von Krolock”, acted by Ferdy Mayne, [3] lets himself down into the bath- 
room through the roof window, bites and kidnaps her: [14, minutes 24, 24 and 24] 
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The actor Ferdy Mayne was presumably in himself a national secret political husband candidate to 
Sharon Tate. But the role he was required to act in this film anew has the value of programing her the 
idea of a marriage with a prominent Illuminati member — just as the role “Philippe le Marquis” had in 
the film entitled “Eye of the Devil” of 1966 — and “Count von Krolock’s” kidnapping her as “Sarah” 
is a manifestation of the stressed interest of the Illuminati to utilize or persecute her, and its inclination 
to enforce its Sharon Tate personal secret policy with violence. This is programed by the one-eye im- 
ages of “Count von Krolock”: [14, minutes 23 and 25] 





Roman Polanski as “Alfred” partly peeps at the kidnapping. As a result, “Professor Abronsius” and 
he intrude into the castle of “Count von Krolock” to look for and kill “vampires”, and liberate Sharon 
Tate as “Sarah”. 
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In the castle, Roman Polanski as “Alfred” succeeds in finding Sharon Tate as “Sarah” in a bath-tub, 
with this meeting their relationship being further developed with a kiss: [14, minute 69] 





“Alfred” wants to save “Sarah”, but she refuses him because of the “midnight ball” [14, minute 70] 
to be organized that day in the castle. 

At the beginning of the ball, “Count von Krolock” as a satanist “pastor” [14, minute 88] delivers a 
short speech to his “beloved flock”, [14, minute 88] in the course of which he says that: “A year ago, i 
told you that with Lucifer’s aid we might look forward to a more succulent occasion,” [14, minute 88- 
89] having made a sign of the “devil”, by so doing confirming the presumption that “vampire” means 
“Tlluminati member”: [14, minute 89] 
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and saying that: “I have this evening a great, a wonderful surprise for you!”, he presents to his “beloved 
brethren” Sharon Tate as “Sarah” dressed in the color of blood: [14, minute 89] 
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With the ball, Sharon Tate as “Sarah” is related with her national secret political husband candidate 
Ferdy Mayne as “Count von Krolock”: [14, minute 90] 





“Professor Abronsius”, “Alfred” and “Sarah” succeed in getting out of the castle. On their way out of 
Transylvania, Sharon Tate as “Sarah”, having become a “vampire”, bites Roman Polanski as the “hu- 
man” [14, minute 90] “Alfred”, by this means she having been programed to become a member of the 
Illuminati: [14, minutes 102, 102 and 102] 
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This refers to that the Illuminati expected Sharon Tate to join it even after going to wife to the “vam- 
pire killer human” Roman Polanski, namely to become a “fresh adept”, [14, minute 84] “very evil”, 
[14, minute 103] and “this evil would at last be able to spread across the world”, [14, minute 103] in or- 
der for the Illuminati “to hold sway over this Earth”. [14, minute 84] 


1.6. The film entitled “Don’t Make Waves” of 1967 


The film entitled “Don’t Make Waves” of 1967 ostentatiously asserts the corporality of Sharon Tate, 
presumably with the purpose of making her a sex symbol: [59, minutes 22, 36, 36 and 37] 
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At the same time, the film asserts the man’s corporality before Sharon Tate: [59, minutes 48 and 48] 
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The film directly relates Sharon Tate with two presumed national secret political husband candidates, 
whose roles in the film relative to Sharon Tate coincide with their presumed national secret political 
role of husband candidate, their characters both wanting to marry Sharon Tate as “Malibu”: David 
Draper as “Harry Hollard” — who won the titles Mr. America in 1965 and Mr. Universe in 1966 [3] — 
presumably reproachingly programing her: “Maybe you will marry this ultra-muscular man, who is ad- 
ditionally also Mr. America and Mr. Universe,” [59, minutes 40 and 94] 
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and Tony Curtis as “Carlo Cofield”: [59, minutes 40, 51, 68 and 75] 
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She was required to have corporal relations with Tony Curtis as well, particularly to kiss him under the 
pretext of a resuscitation: [59, minutes 23 and 23] 











The film has potentially significant common elements with the film entitled “The Sandpiper” of 
1965: Robert Webber as “Rod Prescott” is rather similar with himself as “Ward Hendricks” in that he is 
wealthy, and has a single painter mistress in “Laura Califatti”, [3] [59, minute 3] 
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Accordingly, Robert Webber could also be a national secret political husband candidate to Sharon Tate, 
and the character “Laura Califatti” corroborates the presumption that the character “Laura Reynolds” 
was inspired by the person of Sharon Tate. 


1.7. The film entitled “Valley of the Dolls” of 1967 


The american film of Sharon Tate entitled “Valley of the Dolls” of 1967 has a similar structure with 
the film of Angelina Jolie entitled “Playing by Heart” of 1998, and at the same time they have a similar 
personal secret political function, programing different paths of life conceived and a national secret po- 
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litical husband candidate each selected by the american Illuminati to their target persons, namely 
Sharon Tate and respectively Angelina Jolie. 

This is the first completely american film of Sharon Tate, in which she was required to act the char- 
acter named “Jennifer North”. The surname can be construed as a programing message: “Go and live 
north”, namely just where the plot takes place, partly in New England, which can be construed as fur- 
ther programing: “You don’t have to go to Europe, you can find England in the United States as well.” 

Despite the respective programing messages formulated with her previous films, Sharon Tate had not 
joined the american Illuminati till the shooting in 1967 of the film entitled “Valley of the Dolls”, by so 
doing not submitting herself to the national secret political control necessary for her to pursue a suc- 
cessful film career in the United States of America. In consequence of this, the Illuminati strove to oust 
her from acting by asserting its conception and interest that Sharon Tate had no dramatic-art talent and 
by using doubles. Accordingly, with this film she was programed alternative occupations to give up her 
developing acting career and “start again”. 

With her film entitled “The Fearless Vampire Killers” of 1967, Sharon Tate was made acoustically 
appear humming arias in the castle. This film continues with the musical programings by presenting the 
rising and falling career of the singer character “Neely O’Hara”, [1, minutes 21, 52 and 121] 
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and aspects from the life of the successful singer character “Helen Lawson”: [1, minute 31] 





Additionally, there is presented the character “Anne Welles”, who uses her physical endowments to 
promote cosmetics through television, which was watched by Sharon Tate as “Jennifer North”: [1, min- 
utes 49 and 50] 
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However, all the above professional performances are conditional upon double personalities, pro- 
gramed with the respective mirror images: [1, minutes 108, 110 and 35] 
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The only result the Illuminati achieved with Sharon Tate with the film entitled “The Fearless Vam- 
pire Killers” of 1967 was that the onscreen romance of Sharon Tate as “Sarah” and Roman Polanski as 
“Alfred” was continued by them after the shooting. [3] Therefore, the film entitled “Valley of the 
Dolls” of 1967 implemented the same Sharon Tate marital personal secret policy as her respective pre- 
vious films. Thus, first she was programed to go to wife to “one of her rich boyfriends”, namely to a 
wealthy and mighty man, as offscreen she had presumably not one such a friend: [1, minute 22] 





Secondly, she was programed and trained to go to wife to the relatively unprolific actor and singer 
Tony Scotti as the singer “Tony Polar” [3] singing the song entitled “Come Live With Me”, which 
along with the above two singer-career programings is another manifestation of the Illuminati’s Sharon 
Tate professional personal secret political guideline to oust her from acting: [1, minutes 23, 24, 24, 39, 
AO, 40, 53 and 54] 
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It is to be mentioned that this is the only artistic film in the film career of Tony Scotti, what refers to 
that he was required to act in this film as a husband candidate of the marital guideline of the Sharon 
Tate personal secret policy. 

Sharon Tate as “Jennifer North” becomes pregnant. After that, she gets to know that “Tony Polar” 
fell ill with the “Huntington’s chorea, for which there is no cure, which consists in physical and mental 
degeneration, and the chances for inheritance are very high”. [1, minute 22] This can be presumed to 
express that the Illuminati was against not only the ideas, mentality, attitudes, and so on, but also the 
genes of Sharon Tate. Therefore its condemnation to death referred to not only her person but also her 
genes, which explains why the Illuminati timed her execution for a date before the birth of her child. 

However, the Illuminati is not interested in cognizing and recognizing the exceptional genes of 
Sharon Tate and her talent resulting from them. This manifests itself in that the film repeatedly makes 
her self-program the Illuminati’s conception relative to her lack of talent: “i don’t have any talent; [1, 
minutes 28 and 58] all i have is a body; [1, minutes 28 and 98] all I know how to do is take off my 
clothes”. [1, minute 99] This conception and interest of the Illuminati is asserted by the film with that, 
in order to make the money necessary for the treatment of “Tony Polar’, Sharon Tate as “Jennifer 
North” accepts to act in “art films”: [1, minutes 83, 83 and 83] 
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The ostentatious assertion of the “uncensored” physical reality of Sharon Tate is a reference to that 
especially with the role of “witch” her universal human consciousness was indeed censored, moreover 
falsified. With the word-group “original french version” the Illuminati implicitly recognizes her univer- 
sal human nature, but with the “art film” it can and wants to do it only in its physical aspect. 

Another manner of asserting the conception of the lack of talent, of the ordinary character of Sharon 
Tate, is using doubles. With this film, there was selected Lee Grant [3] for the personal secret political 
mission of creating Sharon Tate’s appearance and consciousness of being ordinary with a significant 
number of common scenes. At the same time, by acting the role of “Miriam”, the sister of “Tony Po- 
lar”, she as a double was presumably expected to cement Sharon Tate’s feelings towards Tony Scotti by 
arousing and involving her sisterly affection: [1, minutes 24, 25, 51, 53, 68 and 97] 
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Further, there was introduced another Sharon Tate double with the role of understudy of “Neely 
O’ Hara”: [1, minute 117] 
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After a breast cancer diagnosis, Sharon Tate as “Jennifer North” has to undergo a mastectomy. [1, 
minute 98] This, correlated with that Patty Tate, [15] a sister of Sharon Tate, “came down with breast 
cancer” [15] corroborates the hypothesis that the ultimate targets of the anti-Sharon Tate actions of the 
Illuminati were the Tate genes. 
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Sharon Tate as “Jennifer North” was required to say to “Miriam”: “All i’ve ever had was a body, and 
now i won’t even have that.” [1, minute 98] In consequence, she commits suicide by “doll” overdose: 
[1, minutes 102 and 102] 
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On taking the “dolls”, she was required to go in front of a mirror: [1, minutes 101 and 101] 
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This can be construed as being the main programing message of the film and of the Illuminati to 
Sharon Tate: “Become my doll, or take dolls”, construed with the meanings of the word “doll” as pro- 
sramed by the film: [1, minutes 1, 1, 28 and 63] 
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Because on the professional level of “fame and fortune”, [16, minute 11] not the talent, but the national 
secret political control is of primary importance, as programed with Liza Minnelli as “Francine Evans” 
in the film entitled New York, New York of 1977: “When Mr. Right comes along, every melody that 
sounded so wrong, will be blended in a beautiful song”. [11, minute 137] 


1.8. The film entitled “Rosemary’s Baby” of 1968 


The film entitled “Rosemary’s Baby” of 1968, written and directed by Roman Polanski, reveals his 
having drawn into the personal secret political control of Sharon Tate by the american Illuminati, the 
price he had to pay for his “fame and fortune”. [16, minute 11] In this way, the couple John Cassavetes 
as “Guy Woodhouse” and Mia Farrow as “Rosemary Woodhouse” can be presumed to represent the 
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couple Roman Polanski and Sharon Tate. 

The film makes a reference to the film of Sharon Tate entitled “The Sandpiper” of 1965 by John Cas- 
Savetes as the actor “Guy Woodhouse” saying that his repertory includes “The Sandpiper”, [60, minute 
3] by this means corroborating the presumption that it is connected with the case of Sharon Tate. 

“Rosemary Woodhouse” becomes aware of a “plot against her and her baby” [60, minute 106] on the 
part of a satanic secret society. Within that plot, her husband promises the society their first child “to 
use in their rituals” [60, minute 108] in exchange for “success”. [60, minute 108] After all, the society 
manage to take her baby, with a ritual qualifies it as “son of Satan” by changing its eyes, and ask 
“Rosemary” as a “mortal woman” [60, minute 131] to be its mother. 

This aspect of the film can be construed as reflecting the conspiration of the english Illuminati 
against Sharon Tate, in which they drew in Roman Polanski for her closer control. That the conspiration 
could not be practically extended to their baby can be attributed to that it did not extend to it indeed, or 
to the murder of Sharon Tate, of which accomplishment could not be foreseen with certainty by the II- 
luminati at the time of making this film. 

The Illuminati-style apartment of the “Woodhouse’s” can be construed as reflecting the participation 
of Roman Polanski in the conspiration against Sharon Tate, and their mansion at 10050 Cielo Drive, 
Los Angeles: [60, minute 36] 





It may be significant that the character name “Rosemary” of the film coincides with the first name of 
Rosemary LaBianca, one of the victims of the murders of the “Manson Family”. This can refer to that 
either the american Illuminati chose the victims already around 1967 at the latest, or it chose them ac- 
cording to the title of this film, with propagandistic purposes. 


1.9. The film entitled “The Wrecking Crew” of 1969 


Sharon Tate did not accomplish the programing of her film entitled “Valley of the Dolls” of 1967 to 
go and live with Tony Scotti in the north, because in january 1968 she went to wife to Roman Polanski. 
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[3] In spite of this marriage, her film entitled “The Wrecking Crew” of 1969 implemented the same 
Sharon Tate marital personal secret policy as her previous films. This refers to that the Illuminati was 
relatively not satisfied with her marriage with Roman Polanski, and preferred her marriage with the 
singer and actor with a “brilliant career” [11, minute 139] Dean Martin, or a wealthy and mighty man, 
as programed with this film. 

Consequently, from the point of view of the national secret political aspect of this film, the character 
“Anne Welles” of the film entitled “Valley of the Dolls” of 1967, not having a child from and not mar- 
rying the character “Lyon Burke”, can be construed as programing Sharon Tate not to have a child from 
and not to marry Roman Polanski, so much the more as in this respect the screenplay diverges from the 
novel of Jacqueline Susann entitled “Valley of the Dolls”, [3] on which the screenplay was supposed to 
be based. 

In this film, Sharon Tate was required to act the character named “Freya Carlson”, a british secret 
agent covered by the Danish Tourist Bureau, who helps Dean Martin as the american secret agent “Matt 
Helm” to recover the american gold stolen by the character “Count Massimo Contini”. In the course of 
this action, there develops a relationship between “Freya” and “Matt”, which was presumably meant to 
continue offscreen, as said by him: “I want to talk to you, after the job’s finished”, [2, minute 85] and 
break with the marriage of Sharon Tate with Roman Polanski. In order to increase efficiency and con- 
ceal the personal secret political mission, Sharon Tate as “Freya” was repeatedly required to use the 
word “we” [2, minutes 36 and 39] and Dean Martin as “Matt” to object to that: [2, minutes 25, 25, 25, 
36, 44, 47, 48, 56, 67, 67, 85 and 104] 
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This film also utilizes doubles to fade the personality of Sharon Tate: [2, minutes 9, 12, 14, 20, 24 
and 43] 
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The dreams of Dean Martin as “Matt”, of dancing and making love with her Sharon Tate doubles, are 
presumably the same as the dreams of Dean Martin as such and those of the Illuminati relative to 
Sharon Tate: [2, minutes 9 and 10] 
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The fiancee [2, minute 40] relation of “Count Contini” with her Sharon Tate double employees pre- 
sumably program that a marriage of Sharon Tate with a wealthy and mighty man would have put an 
end to her acting career, for just the conceptual reason which was asserted with the utilization of dou- 
bles: [2, minutes 15 and 16] 
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The presumption that also the marriage of Sharon Tate with Dean Martin would have put an end to 
her acting career is corroborated not only by the dreams of his as “Matt”, but also by some of his sen- 
tences addressed to Sharon Tate as “Freya” which can be presumed to be Illuminati professional pro- 
sraming messages addressed to Sharon Tate: “Run out. Desert! [8, minute 34] ... Out!” [8, minute 50] 

Sharon Tate was required to wear a black wig in a few scenes, presumably with the same purpose of 
which she was required to tie up her hair: her long blond hair fail to become her “trademark”. Addition- 
ally, the wig was also supposed to increase her consciousness of lack of talent, as implied by the sen- 
tences of Dean Martin as “Matt”: “Must be the wig. ... you didn’t do one thing wrong”: [2, minutes 82, 
80 and 82] 
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However, with this film the Illuminati not only hides the hair of Sharon Tate, but also blackens it, in 
both senses: [2, minutes 83, 83, 84, 84 and 84] 
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Moreover, the Illuminati was not satisfied with making the hair of Sharon Tate a “mess”, [2, minute 
102] but it extended the meaning of this word to the entire person of Sharon Tate by having required 
her to ask: “Is my hair a mess?”, whereupon Dean Martin replies: “You wanna know the truth? ... 
You’re a mess!”: [2, minute 102] 
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In the light of the above scene, the sinking scene can also be construed as bearing the message: 
“With a wig you are perfect, but without it you are a mess.” 

This attitude of the american Illuminati of having it hidden or faded or blackened the long blond hair 
of Sharon Tate, as an evident part of her physical personality, can in all probability be extrapolated to 
non-evident and hidden features of her spiritual personality, such as her predominating human con- 
sciousness, which constituted her national secret political quality of “mess”, [2, minute 102] of which 
the american nation had to be purified by murdering her in conformity with the Sharon Tate personal 
secret policy subordinated to the national secret policy of defending, promoting and making the Illumi- 
nati’s type of american nation, of which prototype member presumably best resembles James Garner 
from the films of Sharon Tate considered by this research. 

Further, the american Illuminati must have felt its “national security” threatened not only by the hair 
and person of Sharon Tate, but also by some of her past and future statements, as the following sen- 
tences with a programing value of Dean Martin as “Matt” corroborate it: “Shut up. [2, minute 33] ... 
I’m going to teach you to watch your language.” [2, minute 66] This is in keeping with the statement of 
Sharon Tate that: “Sometimes i say things i shouldn’t. I guess I’m too outspoken.” [3] 
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The mirror image of Dean Martin as “Matt” making love with a secret agent of “Count Contini” pre- 
sumably programs that also the quality of state secret agent — programed to Sharon Tate as an alterna- 
tive occupation with this film as well — is conditional upon a double personality required by the na- 
tional secret political control: [2, minute 54] 
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The american I|luminati is asserted by naming the gold stealing “Operation Rainbow” and by show- 
ing the obelisk in Washington, DC., which is a satanist symbol: [2, minute 7] 





108 


1.10. The film entitled “The Thirteen Chairs” of 1969 


The film of Sharon Tate entitled “The Thirteen Chairs” of 1969 appears to continue implementing 
the guideline of the personal secret policy relative to her of the american Illuminati of braking with her 
marriage with Roman Polanski, presumably having been implemented already with her film entitled 
“The Wrecking Crew” of 1969. In programing this to her, she as “Patricia” was said by “Mr. Green- 
wood”, the shopkeeper: “You haven’t met the right person,” [61, minute 8] whereupon she was re- 
quired to reply: “I haven’t met the right money,” [61, minute 8] which presumably expresses the ap- 
proximate fear of the american Illuminati as a motive of her murder: “If she gets the right money, she 
will get out of my control and act against me, like Marilyn Monroe did.” Thus, Sharon Tate was rela- 
tively intensively related with the italian actor Vittorio Gassman: [61, minutes 13 and 14] 
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and with the british english actor John Steiner, who as “Stanley Duncan” says Sharon Tate as “Patricia” 


that “he offers her fifty percent of a gallery and one hundred percent of her new partner,” [61, minute 
66] namely himself: [61, minutes 66 and 67] 





The plot of the film — similarly to other films of Sharon Tate — partly takes place in Europe, and it 
was partly shot in Europe, [3] which presumably expresses the interest of the american Illuminati to 
eliminate her from the ranks of the american nation, and the interest of the italian and british english 
national secret political organizations to integrate her by marriage. 

It can be presumed that the scene in which Vittorio Gassman as “Mario Beretti” says: “I’m Jack The 


Ripper” [61, minute 60] was a preparation of the public opinion for the Hinman-Tate-LaBianca mur- 
ders of the “Manson Family”. 
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The film ends with Vittorio Gassman made resemble Charles Manson, with his first name and ges- 
ture presumably expressing the coming end of the case Sharon Tate with the victory of the american II - 
luminati over her: [61, minute 94] 
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This means that at that time in 1969 [3] the Illuminati could already foresee her murder with a rela- 
tively high probability, or even with certainty. 
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2. The “Manson Family” as a means 
of the Sharon Tate personal secret policy of the american Illuminati 


The necessity to hypothesize the “Manson Family” [Note: Shortly, i shall refer to it as “family”.] as a 
means of the Sharon Tate personal secret policy of the Illuminati, namely that the Hinman-Tate-LaBi- 
anca murders were originated by the american Illuminati for a concealed murder of Sharon Tate, results 
from the necessity of bringing into connection the films of Sharon Tate as means of the Sharon Tate 
personal secret policy of the Illuminati — as i state it under point 1. — with the process of murdering 
Sharon Tate. In lack of this hypothesis, there must be admitted a sequence of accidental coincidences of 
events of which probability altogether is almost nil, namely the murder of Sharon Tate could not have 
happened in the form in which it happened, which means that either it would not have happened, or 
there would have turned out that Sharon Tate was the target person. [Note: I do not use the word “coin- 
cidence” with the implied meaning of “accidental coincidence”, but it can be either accidental or neces- 
sary. | 


2.1. Films programing Sharon Tate’s being a potential “Jesus Christ” 


As i expound it under point 1.1., the film entitled “Barabbas” of 1961 can substantiate the hypothesis 
that Sharon Tate was qualified as a potential “Jesus Christ”. In this way, the film presents not only the 
crucifixion of “Barabbas” and the stoning of “Rachel”, but also screens the biblical texts relative to the 
crucifixion of “Jesus”: [9, minute 17] 
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In the film entitled “Eye of the Devil” of 1966, the brother of Sharon Tate as “Odile” was named 
“Christian”. Further, her scourging scene can be considered as programing her being a potential “Jesus 
Christ”: [13, minute 35] 





primarily through the scene of her film entitled “Barabbas” of 1961 screening the biblical scourging of 
“Jesus” before crucifixion: [9, minute 4] 
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The film of Sharon Tate entitled “Eye of the Devil” also refers to “Jesus Christ” by presenting a rit- 
ual of an ancient religion in which twelve men dance around a thirteenth construable as “Christ”: [13, 
minute 68] 





The film entitled “The Fearless Vampire Killers” of 1967 programs Sharon Tate’s being a potential 
“Jesus Christ” mostly through relating her double with a crucifix: [14, minutes 13 and 33] 
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The double uses the crucifix as a means of defense against “vampires”, construable as Illuminati 
members, as expressed with the one-eye image of the innkeeper changed into a “vampire”: [14, min- 
utes 34 and 34] 
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2.2. Films programing the murder of Sharon Tate 


The programings of Sharon Tate’s being a potential “Jesus Christ” are impliedly programings of her 
murder as well, because of the biblical crucifixion of “Jesus Christ” screened already at the very begin- 
ning of her film career with the film entitled “Barabbas” of 1961. 

In the scourging scene of the film entitled “Eye of the Devil” of 1966, Sharon Tate as “Odile” re- 
ceived 16 or 17 cuts with a scourge around spring 1966, while on 9 august 1969 she received 16 stabs 
with a knife. [17] At the same time, mentally replacing David Niven with the “family” member Charles 
Watson — sometimes additionally nicknamed “Tex” — and the scourge with a knife, this scene can be 
considered as modeling and programing her planned murder. 

In a scene of the film entitled “The Fearless Vampire Killers” of 1967, the position of Sharon Tate 
can be presumed to be an expression of her national secret political status of “condemned to death”: 
[14, minute 21] 
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In Hollywood, there were suspicious death cases in which artists had died in a bath-tub, such as Brit- 
tany Murphy and Whitney Houston. At the same time, many artists appear photographed in a bath-tub. 
On the basis of this, it can be presumed that the bath-tub has the value of symbolizing an Illuminati 
murder or intention to murder. [Note: See my video entitled “I/luminati’s bath-tub murder”.] Conse- 
quently, the bath-tub scenes of Sharon Tate in the film entitled “The Fearless Vampire Killers” can be 
considered as programing her planned murder: [14, minutes 24 and 69] 
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These scenes — the first one in the inn, the second one in the castle — can be presumed to refer to 
that the personal secret political condemnation to death of Sharon Tate did not depend on the type of II- 
luminati control she would choose, namely going to wife to Roman Polanski or to a wealthy and 
mighty Illuminati member. 

The intrusion of “Count von Krolock” into the bathroom through the roof window can be paralleled 
with the intrusion of Charles Watson, the main murderer of Sharon Tate, into the mansion through the 
window: [14, minute 24] 





Further, in this scene Sharon Tate as “Sarah” was required not to scream, as it would have been normal, 
presumably as a programing of this attitude to her for the case of her planned murder: and indeed, when 


Susan Atkins entered her bedroom with a knife in the hand, she was only surprised, did not scream. 
[18] 


The suicide by “doll” overdose of Sharon Tate as “Jennifer North” in the film entitled “Valley of the 
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Dolls” of 1967 can be construed as a programing of her possible murder with drug overdose, as several 
Suspicious death cases in Hollywood imputable to the Illuminati were qualified as “suicide by drug 
overdose”. 

In the film entitled “The Wrecking Crew” of 1969, after the character “Count Contini” had two of his 
employees executed by mistake and left the scene, arriving there Dean Martin as “Matt Helm” says 
with an air of supremacy to Sharon Tate as “Freya Carlson”: “That could have been you”: [2, minute 
80] 





2.3. The american Illuminati having Charles Manson programed as “Jesus Christ” 


Basing on the christian religiosity of his followers, the american organized and serial criminal 
Charles Manson — propagandized as a “cult leader” — considered himself and had himself considered 
“Jesus Christ”. In this respect, he acted “Jesus Christ” by “a lot of times going through his on-the-cross 
routine, like he’d stretch out his hands back and moan, and go through things, make a sound as if he 
had nails in his arm”. [19] Then, he told “family” members that “he was on psilocybin, and he saw the 
roman soldiers standing around, and he felt the spear or sword in his side, and that he could feel the 
nails.” [19] Further, he said at his trial: “I may have implied on several occasions to several different 
people that i may have been Jesus Christ.” [20] 

“Family” member Susan Atkins said: “He represented a Jesus Christ like person to me.” “Family” 
member Patricia Krenwinkel considered Charles Manson to be “some Jesus Christ figure.” “Family” 
member Brooks Poston “believed that Charles Manson was Jesus Christ.” [19] “Family” member Paul 
Watkins “thought Charles Manson was Jesus Christ.” [21] “Family” member Charles Watson said: 
“Manson was a perfect being, to me more like Christ. [22] I had found Jesus.” [23] 

Some of the above “family” members later ceased to believe that Charles Manson was “Jesus 
Christ”. Thus, Brooks Poston said: “Around april 1969, i figured that i had been deceived through my 
own stupidity.” [19] Paul Watkins said: “About the spring of 1969, i became really disheartened with 
the family.” 
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I have found no information on a “cult” activity of Charles Manson and a person believing him to be 
“Jesus Christ” previous to his imprisonment in 1960. Therefore, this belief must have been programed 
by Charles Manson in the social framework of the “family”. Namely, Charles Manson must have found 
the “family” with the lower-level purpose of programing the image of himself as “Jesus Christ” in the 
minds of his “disciples”. [24] 

There can be established a sudden change in the manner of life of Charles Manson after his impris- 
onment between 1960 and 1967, a transition from unorganized to organized, from individual to com- 
munal, from non-musical to musical, from non-religious to religious, from non-ideological to ideologi- 
cal. While before 1960 he failed twice in keeping and maintaining a family of two members, after 1967 
he apparently became able to found, keep and maintain a “family” of tens of members, with the out- 
standing result of “worshiping” [24] him like “Jesus Christ”, and obeying him like a “dictator”. [25] 

In order to develop from an ordinary criminal to the appearance and status of “Jesus Christ” and the 
quality of “dictator” [25] in a hippie organization, Charles Manson needed certain means, namely the 
skills of playing the guitar, and knowledge of bible, scientological [7] mind control and an ideology. As 
he started the formation of the “family” shortly after his release from prison in march 1967, he must 
have acquired the above skills, knowledge and ideology during his detention. Therefore, in the “correc - 
tional system” [24] of the state prison he got the “institutional programing” [26] of founding a criminal- 
terrorist-religious-political-paramilitary confraternity, and of making himself “worshiped” [24] as “Je- 
sus Christ”, and obeyed as a “dictator” within that organization. 

The period of his detention between 1960 and 1967 almost entirely coincides with the period of the 
film career of Sharon Tate between 1961 and 1969. Therefore, while the films of Sharon Tate were pro- 
graming her being a potential “Jesus Christ”, Charles Manson was programed by the state to become an 
appearance of “Jesus Christ”, and he actually succeeded in making at least a part of the “family” mem- 
bers believe that he was “Jesus Christ”. 

The above facts substantiate the hypothesis that the idea of the “Manson Family” was conceived not 
by Charles Manson, but by the Illuminati, which used the powers, conditions and resources of the state 
prison to initiate him in and supply him with the necessary means and know-how for founding and cre- 
ating the “family” — in a partial image and likeness of the Illuminati — and programing himself as 
“Jesus Christ”, with the purpose of drawing under control the potential social basis of Sharon Tate as a 
potential “Jesus Christ”, offering her an alternative path of life, murdering her, and finally propagandiz- 
ing its racist ideology. 


2.4. Interrelations between the films of Sharon Tate and the “Manson Family” 


The interrelations that can be established between the films of Sharon Tate and the “Manson Family” 
refer to that both were originated by the american Illuminati or a conspiration of its with the respective 
national secret political organizations for means of its or their Sharon Tate personal secret policy. 
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The film of Sharon Tate entitled “Barabbas” of 1961 can be presumed to have screened the same ba- 
sic ideas which will be implemented by the “Manson Family” beginning with 1967. Accordingly, a par- 
allel can be drawn between these two presumably Illuminati-originated phenomena, “Barabbas” corre- 
sponding to Charles Manson, the christians to the “family” — as Charles Manson used the history of 
the Roman Empire to formulate the metaphor: “we were the christians” [19] — the catacombs to the 
“bottomless pit”, [9, minute 124] 





the setting Rome on fire to the concept of “helter skelter” interpreted as “jumble”, [9, minute 128] 


— 
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and the later falling of Rome to the ideological purpose of “Charles Manson’s ruling the United States 
of America”. [8] Only that, while in the film Rome was set on fire by the roman authorities to create a 
concealing motive for the execution of the christians by crucifixion, [9, minute 136] 





in the “Manson Family” ideology the “helter skelter”, namely the war between the white humans and 
the black humans, was to be incited by the “family” so that, as Charles Manson formulated it metaphor- 
ically, “it was the romans turn to be on the crosses”. [19] 

Further, there are concrete ideas asserted by both the film and Charles Manson. Thus, the “apostle 
Peter” told “Barabbas”: “Die in order to live. They [men] can die to the world, die to the dark sea, and 
begin to live again in the light”. Then, Charles Manson told Brooks Poston: “You have to die so that 
you can live.” [19] In the film, a gladiator said: “Burn away the old world, and let a new one rise from 
the ashes”. This can be another manner to metaphorically express the concept of “helter skelter” inter- 
preted as meant by Paul McCartney as “the rise and fall of the Roman Empire”. [3] 

In the film entitled “The Americanization of Emily” of 1964, the character name “Charles Madison” 
can be presumed to be a reference to Charles Manson, for the purposes of his being mentally associated 
with Sharon Tate, and programing her Charles Manson as a husband candidate and the “Manson Fam- 
ily” as an alternative path of life. Otherwise, “Charles Madison” resembles Charles Manson not only by 
name, but also by his dealing with many girls. It is to be mentioned that the film was made while 
Charles Manson was imprisoned between 1960 and 1967, therefore this reference of the film to Charles 
Manson corroborates the hypothesis that in the state prison he was being prepared to found the “Man- 
son Family”. Further, this choice of character name can refer to that the murder of Sharon Tate was 
planned already at least in the second half of the decade 1950, namely prior to the time of writing the 
novel entitled “The Americanization of Emily” of 1959 by William Bradford Huie [3] at the order of 
the Illuminati. This reference is in keeping with and further corroborates the hypothesis based on the 
film of Sharon Tate entitled “Barabbas” of 1961, according to which her genetic extirpation might have 
been planned already in the second half of the decade 1940, namely prior to the time of writing the 
novel entitled “Barabbas” of 1950 by Par Lagerkvist. [3] 

The film entitled “The Sandpiper” of 1965 presents a “sect”, [58, minute 13] in which Sharon Tate 
was required to act one of its members, and in which the leading character “Laura Reynolds”, presum- 
ably representing Sharon Tate, is a member, by this means foreshadowing in 1965 the creation of the 
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“Manson Family” in 1967, and expressing and programing the interest of the american Illuminati that 
Sharon Tate be a member of it. 

In the film entitled “Eye of the Devil” of 1966, Sharon Tate was required to act the role of a “witch”. 
Then, “the female members of the ‘family’ referred to themselves as witches.” [27] 

In the same above film, the landowner “Philippe le Marquis” agrees to die, namely to be the “sacri- 
fice which the earth has to have” [13, minute 70] for “bringing forth vines”, [13, minute 64] in order to 
assert his belief: “I would save and I would be saved.” [13, minute 70] This is similar to the scene in 
which Charles Manson asked Dean Moorehouse: “Are you willing to die?”’, and to his positive answer 
he said: “Then you can live forever.” [19] 

That the “Manson Family” was meant for an alternative path of life to Sharon Tate is corroborated by 
the film entitled “The Wrecking Crew” of 1969 with that Dean Martin as “Matt Helm” programed her: 
“Run out. Desert!”, [2, minute 34] with the word “desert” interpreted as a substantive presumably pro- 
graming the desert near the Barker Ranch, one of the bases of Charles Manson and his “family”. 

A prominent member of the “Manson Family” was Dean Moorehouse. [28] His full name can be 
construed as bearing a programing message: [Dean Moorehouse —> Dean + moor + house —> Dean 
Martin + mortal + US — Dean Martin + die + US, namely decoded: “If Sharon Tate lives in the 
United States of America with Dean Martin, she will die.” Accordingly, it can be presumed that if 
Sharon Tate had gone to wife to Dean Martin, he would have received the personal secret political mis- 
sion to murder her. This is corroborated by the potential programing message which Dean Martin was 
required to say to Sharon Tate in the film entitled “The Wrecking Crew” of 1969: “You’ll help me right 
into death row.” [8, minute 34] It is still to be mentioned that “Dean Martin was connected to the 
Mafia, and The Hollywood Reporter described him as a ‘homegrown american monster.’” [29] After 
all, this programing proved to be of a general value: “If Sharon Tate lives in the United States of Amer- 
ica with Roman Polanski, she will die.” And indeed: if after her marriage with Roman Polanski they 
had preferred to live in London, where he owned a house, [3] the “Manson Family” could not have 
been utilized for murdering her. 

Further, Dean Martin was indirectly personally related with the “Manson Family” by his daughter, 
Deana Martin, who around july 1968 took part at a party held at the Wilson residence and the Melcher 
residence — the place of the murder of Sharon Tate — and met Charles Manson and Charles Watson, 
the main murderer of Sharon Tate. [28] [30] 

In the film entitled “The Wrecking Crew” of 1969, the double of Sharon Tate by the name of Tina 
Louise [2, minute 1] acted “Lola Medina”, who “got her severance pay” [2, minute 15] from “Count 
Contini”, and was a “gypsy”, saying to Dean Martin as “Matt Helm”: “I’m a gypsy, Mr. Helm. My fa- 
ther was a gypsy”: [2, minute 31] 
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By that “Count Contini” fired the “gypsy” “Lola Medina”, the american Illuminati programs its con- 
ceptional motive, defending the “dignity of the american nation”, why there was no marriage between 
Sharon Tate and its husband candidates to her: “They did not marry Sharon Tate as she is a gypsy.” 

On its part, the “Manson Family” had a member by the name of Catherine Share, [3] with the “given 
name” [31] “Gypsy” [27] which “Charles Manson had given her.” [31] This makes a reference not only 
to the “gypsy” character above, but also to “Catherine” in the film of Sharon Tate entitled “Eye of the 
Devil” of 1966, who both programed Sharon Tate the marriage with a chateau owning wealthy and 
mighty man for an alternative path of life. Therefore, the name of the “family” member “Gypsy” can 
express the interest of the american Illuminati that if Sharon Tate continues not to marry its husband 
candidates, namely continues to have herself qualified as a “gypsy”, she will have to join the “Manson 
Family” as “Gypsy” did, who was meant to mentally prepare the “family” members for the appearance 
of Sharon Tate, potentially programing: “Sharon Tate joins the Family, because she’s a gypsy.” 

While the films of Sharon Tate were programing her being murdered, Charles Manson was pro- 
sramed by the state to create, then he did create individuals fit for murder, a squad of whose achieved 
to actually murder Sharon Tate on 9 august 1969. In that operation, Charles Watson, as “the devil being 
there to do the devil’s work”, [32] executed with the “hand of the devil” the allegoric programing of the 
scourging scene of the film entitled “Eye of the Devil” of 1966. 


2.5. The “Manson Family” as a public projection of the occult Illuminati 


For a maximum of authenticity and accuracy, i present an arrangement from what the primary 
sources said about the matter with their judicial testimonies, statements or parole hearings. 

Description: “Family” member Susan Atkins: Among ourselves we called ourselves the Family, a 
Family like no other Family. It was love in the group, complete love. We never despised anybody. We 
never hated anybody. We took in anybody that wanted to come in that was willing to give up every- 
thing they had for us. We all gave up each other’s wants for each other. We were so much together that 
nothing ever had to be said. We all just knew what each other would do or had done. [18] 
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Sexist practice: “Family” member Susan Atkins: Charles Manson had sexual intercourse with all the 
girls. The girls had sexual relations with each other. [18] “Family” member Paul Allen Watkins: The 
role of the girls was to please men, who took any girl that they wanted, and they didn’t have a right to 
object or resist. [21] “Family” member Sherry Ann Cooper: Charles Manson required mass sex activi- 
ties when a person was accepted into the group. [33] “Family” member Patricia Krenwinkel: Charles 
Manson raped children that were young as 12, 13, 14, 15 years. [33] We were given men for sex. I saw 
it as being what was needed at that point, because we were trying to survive. [32] 

Leadership: “Family” member Charles Manson: My father is the jailhouse. [20] “Family” member 
Susan Atkins: Charles Manson said, I am your father. [18] He was supposed to be like the father of the 
Family. [34] Friend of Charles Manson Greg Jakobson: Charles Manson dominated the Family. [35] 
“Family” member Patricia Krenwinkel: Charles Manson was the center point, and everyone was re- 
quired to listen to him. [33] “Family” members Susan Atkins and Linda Kasabian: We’d get pro- 
grammed to do things, [18] and never ask why. [27] 

Structure: “Family” member Linda Kasabian: Charles Manson used to say that, “I’m you and you are 
me.” [27] “Family” member Charles Watson: In the Family, everything was one. Charles Manson used 
to talk about the oneness and how everybody gave up their identity and all of their wants and all of 
their desires and all their thought and became one, as one person. [22] 

Brainwashing and indoctrination: “Family” member Patricia Krenwinkel: A lot of drugs were used 
with the Family. We were influenced by a combination of both the drugs and Charles Manson, because 
the acid trips were directed by him. And we would do whatever he said. Mostly what he wanted us to 
do was lie down and die because we were supposed to give up our egos so that we would be able to 
spout back to him his philosophy. [36] “Family” member Charles Watson: He was talking about bring- 
ing out your inhibitions, all the stuff, and he would throw all your faults up in front of you, and that’s 
the way he’d pull the thoughts out of your head, and that wouldn’t be there any more. And if you would 
take your thoughts away everything would become perfect. There was no wrong. Everything was 
right.” [22] 

Ideology: “Family” member Brooks Poston: About february 1969, Charles Manson said there was a 
bunch of the guys up in the bedroom on the top floor [of the house on Gresham Street in Canoga Park, 
Los Angeles] and it is like God is sitting up and he is in his creation and he is looking at everything go- 
ing on and he is tired of the games. And it is like he says “Move” and everyone is jockeying into posi- 
tion for helter skelter. And that what this amounts to is that the black man is going to rise up and revolt 
and complete Whitey’s Karma, and that he is going to do this by coming out of the ghetto, and going 
into some rich piggy homes in the Bel Air and Hollywood districts and commit atrocious murders and 
smear blood on the wall and write “Pig” on the wall and this was designed to get the white man an- 
gered, so that he would run into the ghetto because of the viciousness of the murders, and start shooting 
down the mongrels, in other words, the ones that weren’t the true black man and the ones that the true 
black man didn’t have any use for either, and that all it would do is shoot the garbage man and the peo- 
ple who were with Whitey anyway, and that the real black man, the black Moslems, would be in the 
ghettos hiding and after the white man had done this, the real black man, the black Moslems, would 
come out of the ghettos and he would say, “Look what you have done to my people. Help me.” And 
this would divide the white man into two factions and he said one faction would be the nigger lovers 
and the other faction would be the nigger haters. And these two groups would fight among each other 
until they wipe themselves out, or until only a few were left and then the black man would come out 
and he would destroy the rest of them, except for Charlie’s people. We were supposed to be in the 
desert in a hole and the group was supposed to grow to 144,000, and when the revolution was over and 
Blacky had cleaned up Whitey’s mess, which that was what he had always done, then Charlie and the 
Family would come back out of the hole and that the black man would turn everything over to Charlie, 
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and that Charlie would scratch him on his fuzzy head and kick him in the ass and tell him to pick the 
cotton. So during helter skelter, during this black-white war, Charlie and the family would be living in 
this hole in the desert. And during helter skelter the family would grow to 144,000 people. He said like 
it was the romans turn to be on the crosses and that we were the christians and that we were like the 
original 12, would get back to the original 12 tribes, which would be 144,000. He said that the black 
man was Whitey’s slave and that he was designed to fetch for him, that white man was closest to God 
and that the black man was put on earth to serve Whitey. So the ultimate result then of this helter skel- 
ter, this black-white war, is that the black man would turn over the power to Charlie and his Family. 
[19] 

Fearlessness: “Family” member Charles Watson: By experiencing fear he was taking the fear out of 
our heads until we had no fear. He would take you out at night and just walk up and down the beach 
and get close to people’s houses and stuff, you know, to experience the fear of being around things. [22] 

Weapons: “Family” member Charles Watson: Charles Manson bought [with credit cards] some 
knives and he gave them to all the guys and girls. [22] “Family” member Paul Allen Watkins: Around 
the spring of 1969, we started collecting guns: Danny DeCarlo brought a gun, Phil Vance brought a 
gun. [21] “Family” member Patricia Krenwinkel: We did have weapons, we had lots of weapons at the 
ranch. We had guns, and knives. We had a shotgun, and so I went out with a couple of gals, and a guy 
and used a shotgun. And we practiced using shotguns with cans or branches or that kind of thing. [32] 

Consequently — like the Illuminati and other national secret political organizations do for creating 
“sexual slaves”, “manchurian candidates”, and so on — Charles Manson used eroticism, familial affec- 
tion and scientological mind control for creating “a cohesive group around himself and his philoso- 
phy”, [32] fit for sexual and murdering services, so that he could say: “I have tricked all of you. I have 
tricked you into doing what i want you to and i am using you and you are all aware of that now and it is 
like i have got a bunch of slaves around me.” [18] 

The United States of America originates in the respective english colonies. Accordingly, the ameri- 
can Illuminati, controlling it in a measure, must be ethnically english, more exactly “all-american”. [4] 
A manifestation of this is that the majority of its presidents were ethnically english. There can be imag- 
ined a demographic-political situation in which the african-american population outnumbers the euro- 
pean-american population, and the president of the United States of America becomes racially african, 
namely the american Illuminati loses its control over the state. This scenario can be presumed to have 
caused a fear of the american Illuminati, and the “helter skelter” ideology to be an expression of this 
long-term fear, adapted to the immediate need of concealedly murdering Sharon Tate with the “Manson 
Family”. 

The “helter skelter” ideology appears to have been partly inspired by the american civil war between 
the “nigger-hater” [19] South and the “nigger-lover’ [19] North, and asserts the supremacy of 
“Whitey”, namely the european-american population, over “Blacky”, the african-american population, 
Slavery, terrorism, christianity, which ideological elements are common with the ideology of the ameri- 
can secret political organization Ku Klux Klan, [3] which is a part of “the ‘Network’, the occult world 
headed by the Illuminati”. [29] 

Consequently, in several major respects the “Manson Family”, or the “Manson Klan”, [32] can be 
traced back to the american Illuminati. 
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2.6. The Beatles as the biblical locusts from the bottomless pit 


The national secret political role and status of Charles Manson was “Jesus Christ” come for the sec- 
ond time, as expressed and programed by the Illuminati-controlled “Universal Studios, which hired him 
to consult on a film about the second coming of Christ.” [7] Accordingly, he could not present the “hel- 
ter skelter” ideology as his own conception, because during his first coming “Jesus” had said: “I do 
nothing of myself; but as my Father has taught me, i speak these things.” [Jn. 8: 28] Therefore, there 
arose the need of originating that ideology in the bible as “the word of God”. 

There was conceived the solution to use the lyrics of a rock band popular among the hippies. The 
Beach Boys were rather at hand, but for some reasons — presumably, for diminishing the probability of 
the occurrence of conspiration conjectures — the Beatles were preferred for the national secret political 
role of “locusts” [Rev. 9: 3] come out of the “bottomless pit” [Rev. 9: 2] and singingly transmit the 
“scripture” [35] for the Charles Manson. And so, after the films entitled “The Americanization of 
Emily” of 1964 and “Eye of the Devil” of 1966, the conditioning and programing of the “Manson Fam- 
ily” became a new object of the american-english national secret political collaboration in the case of 
Sharon Tate. 

On 22 november 1968, there was released the White Album of the Beatles. [3] It refers to the special 
importance attached to the conditioning and programing of the “Manson Family” that this was their 
only double album. [3] “Most of the songs had been written during a Transcendental Meditation course 
with Maharishi Mahesh Yogi in Rishikesh, India, between february and april 1968.” [3] This was fit for 
a concealing apparent refutation in advance of the presumptions relative to the interference of the eng- 
lish ethnical secret political organization in the creation of this album. 

At around the end of december 1968, most of the “family” went from the Barker Ranch, to a house 
on Gresham Street in Canoga Park, Los Angeles, which therefore appears to be their primary place of 
indoctrination. In that house, they had a stereo record player and the White Album of the Beatles, 
which was played constantly. [19] {Note: Charles Watson said that the “Manson Family” “were listen- 
ing to Helter Skelter album on 1 december or 30 november 1968” at the Spahn Ranch already. [15]} 
Charles Manson was required to say them that “the Beatles were the locusts that were talked about in 
the Revelation 9”, [19] and they “were talking to him through the album.” [19] This latter element of 
consciousness of Charles Manson corroborates the hypothesis of the english-american national secret 
political collaboration relative to the “Manson Family”. 

The Beatles provided not the “helter skelter” ideology, but only a number of polysemantic 
metaphors, which made it possible for Charles Manson to associate them with the corresponding ideo- 
logical elements. Thus, the Beatles reveals their national secret political role relative to the “Manson 
Family” of the biblical apocalyptical “locusts” [Rev. 9: 3] come out of the “bottomless pit” [Rev. 9: 2] 
with the song entitled “Revolution 9”, which Charles Manson pretended to construe as the “Revelation 
9” of the bible, which “was supposed to be talking about the helter skelter”. [19] In this way, he could 
pretend “that all his thoughts or all the words that he said were not his but of God, [19] they were the 
truth, and also prophecies of the coming truth, the future”. [35] 

The song entitled “Revolution 9”, to which “there are no words,” [19] except “the standard lyrics” 
[19] “number nine”, [37] “was played quite a bit; people would sit in front of the speaker with their ear 
up to the speaker trying to catch all the phrases in the background, because the Beatles were supposed 
to be talking under the awareness of most people.” [19] Charles Manson pretended to “hear the word 
‘Rise’ in the background”. [19] Further, the word “arise” is contained by the song entitled “Blackbird”: 


“Blackbird singing in the dead of night, 
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Take these broken wings and learn to fly. 

All your life 

You were only waiting for this moment to arise. 
Blackbird singing in the dead of night, 

Take these sunken eyes and learn to see. 

All your life 

You were only waiting for this moment to be free.” [38] 


Charles Manson pretended to construe this lyrics as “the blackbird was the black man, and the Beatles 
were telling the black man to rise up against the white man, that now was the time.” [19] Therefore, he 
defined the Beatles word “revolution” as “a big revolution where the black people would fight against 
the white people and everyone would fight against everyone else.” [21] 

The song entitled “Helter Skelter” overtly refers to “a fairground attraction consisting of a tall spiral 
Slide winding round a tower”: [3] 


“When i get to the bottom i go back to the top of the slide, 
Where i stop and i turn and i go for a ride. 

Till i get to the bottom and i see you again, 

Do, don’t you want me to love you, 

I’m coming down fast but i’m miles above you.” [39] 


In spite of the fact, Charles Manson named “helter skelter” the notion “revolution” as defined above, or 
he pretended to construe the word-group “helter skelter” just as the word “revolution”, by so doing 
practically taking over the historical interpretation of Paul McCartney as “the rise and fall of the Ro- 
man Empire”. [3] This apparently telepathic interpretation of his can be considered to be a reference to 
his national secret political control. Additionally, that both Paul McCartney with his above “helter skel- 
ter” interpretation, and Charles Manson with his “romans turn to be on the crosses” [19] make refer- 
ence to the Roman Empire, can be considered to be a manifestation of the american-english national se- 
cret political collaboration in the case of Sharon Tate. 

It can be presumed that the Beatles word-group “helter skelter” also had the national secret political 
meaning of “purifying” the american nation from Sharon Tate by murdering her. This is corroborated, 
in the first place, by the statement of Charles Manson of 8 august 1969, on the day of beginning that ac- 
tion: “Now’s the time for helter skelter’, [27] in spite of the similar Hinman murder carried out on 27 
july 1969, around two weeks earlier; in the second place, by the song entitled “Helter Skelter’ of the 
Beatles: “She’s coming down fast”; [39] and in the third place, by the allusive statement of 27 october 
2016 of Deborah Tate, a sister of Sharon Tate, referring to Patty Tate: “My little sister came down with 
breast cancer.” [15] That this death may not have been natural is corroborated by that Sharon Tate as 
“Jennifer North” “came down” also with breast cancer in the film entitled “Valley of the Dolls” of 
1967. 

In february 1969, Charles Manson and the “family” left the house on Gresham Street, and went back 
to their main base at the Spahn Ranch. [19] The song entitled “Back in the USSR” can be construed as 
reinforcing the “communism” of the “Manson Family” required to live at the Spahn Ranch and then at 
the Barker Ranch, in the vicinity of the desert, where “phones are disconnected”. [40] The song refers 
to the ranches with the word-group “daddy’s farm” [40] presumably alluding to “Charles Manson’s 
farm”. 

The title of the song entitled “Piggies” was meant by the Beatles [3] and construed by Charles Man- 
son as “the establishment, definitely the white middle-class businessman”: [35] 
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“Have you seen the bigger piggies 
In their starched white shirts?” [41] 


The song contains texts which in themselves or in their interpretations were, could have been, or 
were supposed to be inspiring or instigating: 


“In their eyes there’s something lacking, 
What they need’s a damn good whacking.” [41] 


Charles Manson pretended to construe this as “the black man should whack the white man and the Bea- 
tles were again telling the black man it is time to rise up and to put a stop to the white man, the 
Whitey.” [19] And indeed, in pretending to “show Blacky how to do [21] atrocious murders”: [19] Dur- 
ing the Gary Hinman murder, Robert Beausoleil “and Gary got fighting over the gun, and Gary got hit 
with it. Gary quit fighting, and then his head was all cut in all kinds of places from getting hit with the 
gun.” [42] During the Tate murders, Charles Watson “hit Frykowski over the head with a gun butt a 
couple of times.” [18] 


“You can see them out for dinner 
With their piggy wives, 
Clutching forks and knives to eat their bacon.” [41] 


And indeed: During the LaBianca murders, “the killers left a fork protruding from Mr. LaBianca’s 
stomach and a knife protruding from his throat.” [43] 

The words “piggy” and “pig” — as used during the Hinman-Tate-LaBianca murders — may have 
had a national secret political meaning. They bear a reference to the word “pigeon”, which on its part 
refers to the word “dove”. Sharon Tate as the “witch Odile” was related with the image of a dove, “cre- 
ated by her from a toad”, [13, minute 27] with her film entitled “Eye of the Devil” of 1966: [13, minute 
26] 
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In 1992, with the video of the song entitled “Wonderin” of the album “Everyday” of the american rock 
band Widespread Panic, [3] Angelina Jolie was related with a dove or pigeon: [44] 





In 2006, with her romanian film entitled “Pacala se intoarce”, [Read approximately: po’kAlo se 
in’toArtfe. In the english language: Joker Returns.] the hungarian romanian actress Elizabeth Adam — 
in her original name Erzsébet ADAM [Read approximately: ’er3e:bet ’a:da:m.] — was related with the 
image of a dove or pigeon: [45, minute 16] 





The notion or image of “pigeon” could express and program the interest and endeavor of a national se - 
cret political organization to create the image of “foolish” and “bitch” — in conformity with the possi- 
ble standard meanings of the words “pigeon” and “dove” — of a target person. This is supported by 
that with the above music video Angelina Jolie was related and indirectly propagandized with a rock 
band of men, as well as the married and pregnant Sharon Tate was “nabbed” in “a bikini bra and 
panties” [46] beside Jay Sebring, then, when pleading for her life, Susan Atkins said her: “Look, bitch, i 
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don’t care if you’re going to have a baby, you better be ready. You’re going to die and that’s all there is 
to it.” [46] 

Otherwise, Susan Atkins, re-christened in 1967 by the “‘Jesus Christ’ come for the second time” 
Charles Manson with the “sexy name” [18] “Sadie Mae Glutz”, can be presumed to have gotten a spe- 
cial attention not only from Charles Manson in carrying out the Hinman-Tate-LaBianca murders, but 
also from the english ethnical secret political organization through the song of the Beatles entitled 
“Sexy Sadie”. This word-group bears multiple references of programing value: sexism, sadism, the 
Nazi Germany’s SS, State Security. At the same time, it had the value of increasing the efficiency of the 
conditioning and programing by increasing the consciousness — programed by Charles Manson as 
well — that “the Beatles were talking to them through the album.” [19] 

Beyond its title, the text of the song can be presumed to have programed that the “family” had a mis- 
sion of worldwide importance, its members were “braking the rules” [47] and “making a fool of every- 
one”: [47] 


“Sexy Sadie, what have you done, 
You made a fool of everyone. 


Sexy Sadie, you broke the rules. 
The world was waiting just for you.” [47] 


Therefore, the song entitled “Sexy Sadie” refers to that not only Charles Manson and the “family” 
dealt with the Beatles, but also the Beatles dealt with them, which further corroborates the hypothesis 
of the american-english national secret political collaboration in the case of Sharon Tate. 

Charles Manson “wanted to change the name of Susan Atkins to Sadie Mae Glutz in order for her to 
be able to completely forget the past and to be completely free in her mind. The easiest way to do this 
was to have to change identity by doing so with a name.” [18] This was an act of brainwashing on the 
part of Charles Manson controlled by the american I[|luminati. In the american-english national secret 
political collaboration in conditioning the “Manson Family”, the Beatles could not disregard brain- 
washing either by programing with their song hypocritically entitled “Revolution 1” approximately: 
“Instead of changing the constitution and the institutions, you better change your head and free your 
mind”: [48] 


“You say, you’ ll change the constitution. 
Well, you know, 

We'd all love to change your head. 

You tell me, it’s the institution. 

Well, you know, 

You better free your mind instead.” [48] 


The Beatles was not the only popular entertainment entity used by the english ethnical or british na- 
tional secret political organization for the purposes of instigation to violence. At around the same time, 
there was ordered the song instigating to violence against women entitled “Delilah”, assigned for pro- 
motion to the popular british singer Tom Jones, which in my hypothesis was a conditioning of the eng- 
lish-speaking societies for the appearance of Elizabeth Adam having the same national secret political 
status of “mess” [2, minute 102] as Sharon Tate on the english language territory, as i expound it in my 
books entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making 
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Means” and “National Conspirations for Stifling Elizabeth Adam As a Terrestrial Extraterrestrial His- 
torical Personality”. 


2.7. The american Illuminati creating and using the “Manson Family” 


This research presumes the considered films and the “Manson Family” as having been created by the 
american Illuminati or the respective national secret political organizations, and endeavors to corrobo- 
rate this presumption. The film programings of the murder of Sharon Tate were executed by the “Man- 
son Family”. This is the major fact that makes it still more probable — than it results from the consid- 
erations of this point — the hypothesis of the Illuminati conspiration to murder Sharon Tate, namely the 
necessity of the relations among Dennis Wilson, Charles Manson and Charles Watson, and the falsity of 
the motives created and invoked for choosing the Tate residence as the primary target of the “helter 
skelter”. 


2./.1. Reasons 


After a long period of presumed childhood sexual abuse, Angelina Jolie had her confessedly first 
marriage-like relationship at the age of 14 years, which lasted around two years. Then, on around 5 
years of Illuminati pressures, she went after all to wife to the british actor Jonny Lee Miller at the age 
of around 21 years. Conversely, Sharon Tate, “by the age of 16, found it difficult to maintain friend- 
ships. Her family described her as shy and lacking in self-confidence.” [3] Then, beginning with 1961, 
the respective national secret political organizations used her films to have her married. Among the ac- 
tors maritally neglected by her, there presumably were Anthony Quinn, Jack Palance, James Garner, 
James Coburn, David Niven, David Hemmings and Donald Pleasence, till the winter between 1966 and 
1967, when the american Illuminati related her with Roman Polanski with her film entitled “The Fear- 
less Vampire Killers” of 1967, they began a relationship lasting around one year, then in january 1968 
they married, [3] at her age of around 26 years. This irregular sexual and marital behavior of Sharon 
Tate can be presumed to have been one of the major reasons for the american Illuminati to conceive the 
“Manson Family” as an alternative “family” for her, as the destination of her executing the programing 
“Desert!” [2, minute 34] made with her film entitled “The Wrecking Crew” of 1969. 

In 1971, district attorney Vincent Bugliosi referred to the “family” member Charles Watson as being 
“all-american”. [22] Around 1978, “her sister in one of her letters mentioned how he had been the all- 
american boy type.” [49] In 1968, in the song entitled “The Continuing Story of Bungalow Bill” of 
their White Album, the Beatles provides an ethnical definition of the all-american man type as being a 
“saxon mother’s son”. [4] In 1969, the american Illuminati alluded to the “all-american” human type 
through Charles Manson, “prophesying” about the “true black man”, [19] as being the “true white hu- 
man”, which in conformity with the presumed english ethnical character of the american Illuminati can 
be presumed to be the “english white human”, namely a “saxon mother’s son” or daughter. ‘This pan- 
english theme relative to the “all-americanism” can be considered a new manifestation of the american- 
english national secret political collaboration in the case of Sharon Tate. 

Despite of her presumably english ethnicity, Sharon Tate was presumably not considered an “all- 
american” [4] by the american Illuminati. [4] This manifests itself mainly in her not going to wife to 
her “all-american” or just american husband candidates with whom she was related with her films. 
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Moreover, she did not marry her “all-english” or just english husband candidates either, and finally 
went to wife to the ethnically jewish Roman Polanski. In ethnical and national secret political circles, 
this act was in all certainty considered as offending the american national and the pan-english ethnical 
dignity, and betraying the american nation and the pan-english people, and manifesting the lack of an 
american national and a pan-english ethnical consciousness, as expressed with the question of Donald 
Pleasence as “Father Dominic”: “My child, where is your conscience?” [13, minute 36] with the film 
entitled “Eye of the Devil” of 1966. At the same time, it might have been a protest against her lifelong 
american national and pan-english ethnical secret political persecution because of her predominating 
human consciousness. 

When in march 1967 Charles Manson was released from prison to start the national secret political 
“death row” of Sharon Tate with the “family”, both the “americanization” and the “anglicization” of 
Sharon Tate had already failed, the perspectives of her national secret political utility were low, she was 
not under the required national secret political control by either Illuminati membership or marriage, 
while her film career was rising threateningly, the reason why her death or murder were to be pro- 
gramed the most conspicuously with her film entitled “Valley of the Dolls” of 1967. 


2.7.2. Relating the central “chosen” figures 


In the murder of Sharon Tate, there can be identified four determinant “chosen” [46] figures: Charles 
Watson, the exclusive direct murderer of Sharon Tate; Charles Manson, the programer, handler, and 
“big daddy” [46] of the execution squad members; Greg Jakobson, without whom Charles Manson 
could not have had the information and the concealing motive necessary to direct the “helter skelter” to 
the Tate residence; and Dennis Wilson, without whom the relations among the above three “chosen” 
figures could not have come into existence. 

It can be stated that the surnames of all these “chosen” [46] figures end in the suffix “son”. The pre- 
sumption that this was accidental has not a greater cognitive value than the presumption that it was nec- 
essary. On the contrary, a mathematical calculus of probabilities would point out that the accidentalism 
is less probable. Additionally, there are arguments in favor of the necessity. The english surnames end- 
ing in the suffix “son” — probably of swedish origin — can presumably be considered to be specific 
american, namely there are no other nations within which that suffix occurs in english surnames with 
the frequency it occurs within the american nation. Therefore, the english surnames with the suffix 
“son” have the value of being representative to the “all-american” [4] national identity, and their bear- 
ers are either “all-americans” or at least express the “all-american” ideal of the american Illuminati. In 
this way, its that choice of determinant figures can be construed as having the purpose of programing 
approximately the idea: “In defending their nation, the all-americans conspired against the human 
Sharon Tate, who represented a threat to the existence of the american nation.” The promotional and 
operational parts of this kind of national secret political attitude of the american Illuminati towards not 
only the persons having a predominating human consciousness, but also those not having an “all-ameri- 
can” national consciousness is expressed and programed with the film of Sharon Tate entitled “The 
Fearless Vampire Killers” of 1967, in which the “vampires” are hunting “humans”, [14, minute 90] 
changing them into “vampires”, and endeavoring to “spread across the world” [14, minute 103] their 
“vampire” identity. 

Sharon Tate was born in 1943 in the state of Texas, United States of America. His father, Paul Tate, 
as a professional military officer “was transferred several times, so that as a military brat, she lived in 
six cities.” [3] Neither her parents for her, nor herself had “Hollywood” professional ambitions. In- 
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stead, she would have liked to continue her studies after high school in the field of psychiatry. How- 
ever, she was prevented in this by a new transfer of her father, this time beyond the borders of the 
United States, so that she had to finish her secondary studies in Italy. Around the time and place of the 
transfer of her father, there were shot two american films, in both of which she was accorded secondary 
roles. As a result of further outside influences and interventions, which involved among others the actor 
Richard Beymer and his agent Harold Gefsky, in 1963 she was accorded a contract of seven years by 
Filmways. With this, her lifelong residence in Hollywood, California, was established. [3] The rela- 
tively frequent relocation of her father, the coincidence in time and place of the transfer to Italy of her 
father, of finishing her secondary studies, and of shooting the two american films, as well as her rela- 
tively quick success in acting without theatrical studies, can be presumed to be manifestations and im- 
plementations of the Sharon Tate personal secret policy of the american Illuminati of diverting her from 
science, and drawing her into Hollywood, one of the main purposes of which must have been making 
her approachable by Charles Manson and Charles Watson. 

Charles Manson was born in 1934 in the state of Ohio, United States of America. He still lived in the 
states of West Virginia, Indiana, Nebraska, Illinois, Utah, District of Columbia, and Virginia till 1955, 
when from Ohio he drove to California together with her wife. Presumably, this continental drive made 
it possible that after his 1956 arrest in Indiana he was again related with California by his having being 
sentenced to three years of imprisonment at Terminal Island. After his release in 1958, he “began pimp- 
ing a few girls in Hollywood”. [3] The coincidence in nature and in place of this activity with the na- 
ture of the activity of the character named “Charles Madison” in the film of Sharon Tate entitled “The 
Americanization of Emily” of 1964, and respectively with the would-be place of residence of Sharon 
Tate, both can refer to that at that time he was already functioning under the control of the Illuminati. 
After his 1960 arrest in Texas, he was sent back to California to serve a sentence of 10 years for a crime 
he had committed there. In 1961, he was transferred to McNeil Island in Washington. In 1966, he was 
sent back to California, and then released from Terminal Island in march 1967. [3] [7] Consequently, 
Charles Manson was related with California mostly by the state, and it cannot be excluded the possibil- 
ity that his 1955 appearance there was brought about by the american Illuminati. 

Charles Watson was born in 1945 in the state of Texas, United States of America. While being en- 
rolled at North Texas State University and at the same time working for Braniff Airlines, around july 
1967, over a period of a few weeks he was going out on his own time a number of times to his Pi 
Kappa Alpha fraternity brother David Lynn Neale living in Hollywood, California. David Lynn Neale 
had quit North Texas State University, and moved from Texas to California in the spring semester of 
1966. Then, Charles Watson also quit North Texas State University and Braniff Airlines, and in august 
1967 he moved to David Lynn Neale living with his brother, the actor Jay Scott, in Hollywood, Califor- 
nia. [23] He did not motivate this action, saying: “I don’t really know why i came to California. I think 
it was just maybe the adventure.” Vincent Bugliosi doubted this reason, saying that the main reason 
might have been his intention to get into the movies.” Around september 1967, he went to work for a 
wig company, then in march 1968 [43] he opened up a wig shop. [22] 

Consequently, there can be established a coincidence in time of Charles Watson’s relating with the 
state of California and Charles Manson’s being related with that state when released from the prison in 
Terminal Island. Charles Watson must have had relatively many “brothers” in the Pi Kappa Alpha fra- 
ternity, but he chose to visit, then move to his “brother” David Lynn Neale living in Hollywood, in 
spite of the fact that they had not been in the same class and had not been particularly close friends, and 
he had never visited any other parts of the country. This is a coincidence in place and time with the resi- 
dence of Sharon Tate. He gave up his studies and job for this moving. Finally, there is still a coinci- 
dence in object between his occupation with wigs and Sharon Tate’s being required to wear a wig in her 
respective films. Additionally, his not motivating his moving into the neighborhood of Sharon Tate fur- 
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ther corroborates the hypothesis of his being and acting under the control of the american Illuminati. 

The name of the relatively insignificant actor Jay Scott is a “stage name”, [23] and it bears references 
to three persons significant for the case of Sharon Tate: Jay Sebring, a close friend of Sharon Tate and a 
victim of the Tate murders, Tony Scotti, the co-star and husband candidate of Sharon Tate in the film 
entitled “Valley of the Dolls” of 1967, and Charles Manson, whose biological father was W. H. Scott, 
[3] and with whose surname the surname “Scott” can be mentally associated: [Scott —> scottish rite 
— freemason — mason — Manson]. This affluent national secret political propagandistic value of 
the name “Jay Scott” refers to the Illuminati control of the brothers Neale, and Jay Scott’s quality of 
husband candidate of Sharon Tate from her moving to Hollywood in 1963. Moreover, the surname 
“Neale” bears a reference to the singer character “Neely O’Hara” of the same film of Sharon Tate enti- 
tled “Valley of the Dolls”, so that the first name “Neely” could serve for her as a signal relative to Jay 
Scott. Without the contribution of the brothers Neale, Charles Watson could not visit and move to Hol- 
lywood. Consequently, it can be presumed that they were pawns of the american Illuminati meant to 
“americanize” Sharon Tate or prepare and ensure the move of Charles Watson to her neighborhood. 

As i State it under point 2.3., Charles Manson was released skilled in playing the guitar, instructed in 
the bible, and indoctrinated with a version of the racial ideology of the american Illuminati adapted to 
the particular historical moment, person and condition of Charles Manson, and the case of Sharon Tate. 
Therefore, all he needed for the formation of the “family” were the followers. He first co-opted Mary 
Brunner from the library of the University of California in Berkeley. [50] Shortly afterwards, there fol- 
lowed Lynnette Fromme and Patricia Krenwinkel. This female composition lasted around nine months, 
until Susan Atkins and a couple of other women stood in. There were also three or four males. [18] Af- 
terwards, more and more people cropped up, some of them left, some stayed, so their number reached 
around fifty. “Family” member Patricia Krenwinkel: “We lived in the bus, a VW Volkswagen bus, and 
then we also eventually got a school bus. We would do certain things for money before we took off. I 
started using my father’s credit card, that he had given me, and started using it to pay for the gas and 
tires and whatever we could do there for four to six months. We started to do, once in a while, odd jobs 
along the way. We found people that told us we could stay with them. And so, we began traveling 
around. It was a lot of different places that we lived at. We lived in different houses in San Francisco. 
We went all the way to Washington. We were in Florida. We traveled the road and went different 
places, houses in Topanga Canyon.” [31] 

Dennis Wilson was born in 1944 in the state of California, United States of America. In 1961, he be- 
gan his musical career as the drummer of the rock band Beach Boys successfully. He could afford rent- 
ing a mansion at 14400 Sunset Boulevard in West Los Angeles. [28] When driving through Malibu 
around may 1968, he picked up the “family” members Patricia Krenwinkel and Ella Jo Bailey hitch- 
hiking twice. The second time, he invited them to stay at his mansion while he went to a recording stu- 
dio. When he came back hours later, Charles Manson and around a dozen “family” members were 
there. [51] [3] By this means, there was first established the relation between Dennis Wilson and 
Charles Manson as representatives, defenders, promoters and executors of the “all-american” ideal of 
the american Illuminati in the case of Sharon Tate. 

Around june 1968, around the time when he went out of business at the wig shop, Charles Watson 
was driving down Sunset Boulevard towards Malibu, when he picked up Dennis Wilson hitch-hiking. 
He was invited to his mansion. On that day, there he first met Dean Moorehouse and Charles Manson 
accompanied by five or six girls. {Note: There seems to be a contradiction in time between the testi- 
monies. Dean Moorehouse and Brooks Poston testify that they lived at the Wilson residence since june 
1968, [28] [19] while Charles Watson testifies that when in april or may 1968 he first went to the Wil- 
son residence he met there Dean Moorehouse. [22]} Charles Watson stayed just for a while that 
evening, but on occasions, around ten times he would drop by and visit and go swimming in the pool. 
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Dean Moorehouse was there every time. Charles Manson was there a few times, but his girls were al - 
ways there. Eventually, Dennis Wilson asked him to move in, and he started managing the house. [22] 

Dennis Wilson created the possibility for Charles Manson and the “family” to overrun and move into 
his mansion by two scenes with the same two girls hitch-hiking. Then, he invited Charles Watson to his 
mansion by a similar scene, in which for the sake of a concealing difference it was he who was hitch- 
hiking. This appearance of accidentalism was good for concealing the higher levels of the conspiration, 
for preventing first of all Dennis Wilson from being investigated, by having the possibly initiated “fam- 
ily” members testified that they had entered into relations with him by the accident of a hitch-hiking. 
Because that was the only question relative to the circumstances of establishing that relation. Even after 
the suspicious denial of Dennis Wilson to testify, no person of the judicial authorities ventured to mani- 
fest a questioning curiosity of whether Charles Watson had been previously interested by a possible II- 
luminati handler in picking up the hitch-hiking person at the respective particular place and time, albeit 
ensuring the success of the relation-creating scene could have demanded that both parties were initiated 
in it. Anyway, a mathematical calculus of probabilities relative to the above events might be more con- 
clusive then these words. 


2.7.3. Preparing Charles Watson 


Dean Moorehouse first met Charles Manson in june 1967 in San Jose. [28] He was an ex-methodist 
minister, and had given her daughter to Charles Manson. At the Wilson residence, he was living in a lit- 
tle log cabin behind the main house. He raked up the leaves and took care of the place. He would 
preach Manson’s philosophy and was always reading out of the bible and quoting the scriptures and re- 
lating the bible to Manson’s philosophy. He used to talk about the oneness and how everybody gave up 
their identity and all of their wants and all of their desires and all their thought and became one, as one 
person, and the one person was Manson. He said that the ego had to die, that having thoughts or wants 
was destroying the love in the world, as love was not having any thought and being able to give every- 
thing that one had. He was always talking about Christ and seems like the two had so much together, by 
him talking about Christ and by him talking about Manson at the same time, that it just became that 
Manson was Christ. [22] Charles Watson was listening to him and agreeing. [28] He spent a lot of time 
with Dean Moorehouse. They were very close. [35] 

It can be established a coincidence in ideology, as well as in space and time of path of life — namely 
first meeting in San Jose in june 1967 — between Dean Moorehouse and Charles Manson. This sub- 
Stantiates the hypothesis they were related by the american Illuminati to ideologically reinforce the 
practical activity of Charles Manson — following his theoretical ideological activity in prison — to use 
the expertise in the bible of the ex-minister to increase the efficiency of conditioning, programing and 
indoctrinating the “family”. 

Further, it can be presumed that the ideologist Dean Moorehouse was called by Charles Manson to 
the Wilson residence in order to prepare Charles Watson, as “the chosen” [34] of the Illuminati for mur- 
dering Sharon Tate, for joining the “family” by an initial indoctrination. Although Charles Manson 
“knew the girls would stay with him, knew that the guys were always running off”, [22] the murders 
could have hardly been carried out without a man. For this reason, the need for Charles Watson was rel- 
atively high, and its fulfillment had to be ensured. 
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2.7.4. Surveying the scene of the murder 


The music publisher and producer Greg Jakobson lived at the Wilson residence approximately be- 
tween may and august 1968. There, he formed a friendship with Charles Manson, Charles Watson and 
Dean Moorehouse. [35] At some time before, he had been employed by the producer of recordings and 
television programs Terrence Melcher, whose residence was at 10050 Cielo Drive, Los Angeles, the 
planned Tate residence. As a friend of Greg Jakobson and Dennis Wilson, Charles Watson visited the 
Melcher residence around six times in the summer of 1968, tagging around them. Terrence Melcher: 
“He could have been in one room or he could have been in all the rooms. I wasn’t keeping track.” [52] 
To his knowledge, Charles Watson may have even stayed overnight at his residence, when Greg Jakob- 
son took care of it for about four months while he was in Europe doing some recording in the fall of 
1968. [52] 

In this way, there was created the possibility for Charles Watson to carry out a thorough survey of the 
scene of the planned murder of Sharon Tate by and under cover of one-day visits and overnight care- 
taking. This was done through his friendship with Dennis Wilson and Greg Jakobson, which can be 
traced back to the second hitch-hiking scene of Dennis Wilson, which increases the probability of that 
Charles Watson did perform the survey. 

With his testimony, Charles Watson ostentatiously denies what Terrence Melcher testified of, namely 
the happening of his visits to and the possibility of his overnight care-taking of the Melcher residence, 
namely his entire presumed and probable survey. In this way, he was testifying of his being at the 
Melcher residence at 10050 Cielo Drive in august 1968 together with Dean Moorehouse “to pick up his 
credit card”. [22] To the question “Had you ever been in that house before?” he answers: “No, not be- 
fore, no,” and to “This was the very first time you had ever been in it?” he answers: “This was the first 
time,” then to “Ever been at a party at that. house?” he answers: “No, no party at that house.” [22] 
Deana Martin testifies that Charles Watson was at a party at the Melcher residence in july 1968, but 
that party might have happened in october. [30] The sharp contradiction between the testimony of Ter- 
rence Melcher and that of Charles Watson relative to his presence at the Melcher residence under the 
circumstances of his probable survey performed there and his interest to deny that — as his defense 
was based on that he had been a “puppy dog”, [22] a victim of the “Jesus Christ” and “dictator” [25] 
Charles Manson — further increases the probability of the happening of his survey. [Note: The testi- 
mony and statements of Charles Watson — especially those related to the murders — are not entirely 
reliable, as he denies the fact in evidence of the use of a rope in the Tate murders, and he contradicts in- 
formation which are concordantly furnished by both Susan Atkins and Patricia Krenwinkel. | 

That during the probable surveying time, namely in the summer of 1968, Charles Watson was not a 
member of the “Manson Family” yet, refers to that the Illuminati had conceived the plan of murdering 
Sharon Tate, and Charles Manson concealed and executed that by directing the “helter skelter” to the 
Tate residence. 

That Charles Watson did not move from the Wilson residence to the Spahn Ranch with Charles Man- 
son and the “family” in june 1968, can be attributed to the necessity of completing his ideological 
preparation by Dean Moorehouse, and survey of the planned Tate residence by the help of Dennis Wil- 
son and Greg Jakobson. His statement: “And eventually he dropped the lease on his house, and i was 
just left without a place to go. So i ended up going out to Charlie there in the ranch and living with 
them,” [49] irrespective of that its motivation part is true or false. expresses the national secret political 
plan of Charles Watson’s joining the “family”, that he was “chosen” [46] by the american Illuminati for 
the murdering of Sharon Tate, when he was still outside of the “Manson Family”, already before his 
first appearance in California in summer 1967, already before the moving of his “brother” David Lynn 
Neale to California in the first half of 1966, moreover, presumably already before the moving of his 
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brother “Jay Scott” from Texas to Hollywood, California, in the neighborhood of Sharon Tate, during 
the time of and under the same command as Charles Manson’s being prepared for forming the “family” 
in the McNeil Island Penitentiary in the state of Washington, United States of America. [7] 


2.7.5. Creating the concealing motive for the murder 


Terrence Melcher first met Charles Manson during the summer of 1968 at the Wilson residence. The 
day he met him he was playing the guitar and singing songs. That day, Dennis Wilson drove him home, 
with Charles Manson in the car in the back seat. They dropped him off inside the gate, in the parking 
area, and left. [52] 

In may 1969, Terrence Melcher went out to the Spahn Ranch to audition Charles Manson, at the sug- 
gestion of Greg Jakobson, who had from time to time brought either composers or performers in to au- 
dition for him to record. When he listened to him sing and play his guitar, Terrence Melcher was not 
impressed with Charles Manson as a singer and a guitarist. After that, Charles Manson expressed a 
keen desire to record, and Terrence Melcher asked him a few basic questions, gave him a few basic 
suggestions, and found out that he wasn’t in the AFL, which is a musician’s union, or AFTRA, which is 
the vocalists’ union, and therefore he couldn’t professionally record. Charles Manson said that he didn’t 
want to join those unions. The only way Terrence Melcher could see Charles Manson being recorded 
would have been if someone with a remote recording unit were to bring it to the ranch. [52] 

Around a week later, Terrence Melcher went back to the Spahn Ranch with a friend named Mike 
Dacy and Greg Jakobson. After that audition, he never saw Charles Manson again, as his reason for go- 
ing there on both occasions was as a favor to Greg Jakobson, not that he was really looking for a new 
singer. [52] 

Terrence Melcher “was also accompanied by a young starlet named either Shara or Sharon who’d ap- 
parently been to Spahn before, wearing wigs to disguise her identity.” [53] In this way, while creating 
the concealing motive for Charles Manson to direct the “helter skelter” to the Tate residence, Sharon 
Tate was paralleled with a person first named like herself or her character in the film entitled “The 
Fearless Vampire Killers” of 1967, and having worn wigs like herself had done in her respective films. 
This can be construed as being a programing message addressed to the “Manson Family”: “The real 
motive and target of the ‘helter skelter’ is Sharon Tate.” 

The inmates Virginia Graham and respectively Ronnie Howard, whose denouncing interviews were 
determinant in rolling up the Tate murders, stated about the “family” member Susan Atkins: “She said 
something about Terry was a real nice guy, but he wasn’t real because he wanted to be one of the group 
but he wouldn’t give up his wealth, and she seemed angry at him about the fact that he wouldn’t be 
swayed all the way. I detected it in her voice. In other words, he was like a phoney.” [46] “He is too 
hung up materially and we wanted to show him that all these material things don’t mean a thing.” [34] 
Further, Susan Atkins confides another pretended motivation of choosing the Tate residence as a target: 
“And she said that they went to this house because it was isolated.” [46] 

Consequently, through his relation with Terrence Melcher, Charles Manson obtained at least three ap- 
parent motivations for choosing the Tate residence as the primary target of the “helter skelter’: Terrence 
Melcher did not record his music, he did not join the “family”, and the mansion at 10050 Cielo Drive 
was isolated. The motivations relative to Terrence Melcher are not quite valid, as otherwise the police 
could have correlated the crimes immediately with Charles Manson, if they were not initiated in the 
conspiration in a measure. These motivations have the value of concealing the target person quality of 
Sharon Tate, the first two could be feigned, so much the more as Terrence Melcher “was more or less a 
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phony”, [34] the third could be created deliberately, and all can be traced back to the double hitch-hik- 
ing scene of Dennis Wilson. Therefore, the probability of their truthfulness is similar with that of the 
accidentalism of the relation Wilson-Manson. 


2.7.6. Assisting and financing Charles Manson 


Dennis Wilson spent on Charles Manson and the “family” around 100,000 dollars mainly for “cars, 
clothes, food, and penicillin shots for their persistent gonorrhoea”. [3] Dennis Wilson motivated this, 
saying: “I found he had great musical ideas. We’re writing together now. I have [learned] from him.” 
[3] Further, “in september 1968, he recorded a song of Charles Manson for the Beach Boys released the 
following december. It was credited solely to Dennis Wilson, as Charles Manson didn’t want that, he 
wanted money instead. He gave him about a hundred thousand dollars’ worth of stuff.” [3] 

Susan Atkins confided that Terrence Melcher “gave them a car, [34] and supported them”. [46] In au- 
gust 1968, he “loaned Dean Moorehouse a car”, [52] and gave him a credit card. [22] “Family” mem- 
ber Paul Allen Watkins: “We used credit cards to get gasoline, food, clothing, knives, weapons, tires, 
batteries, battery acid, dune buggy parts. I think we covered just about most of the stuff. I never knew 
about if credit cards were stolen.” [21] Therefore, it can be presumed that Terrence Melcher gave credit 
cards to the “family” as well. For a concealing of the american Illuminati, this could be pretexted by 
what was revealed as Susan Atkins “had been out with Terry Melcher a couple of times, [34] and he 
had known quite a few of the girls.” [46] 

Dennis Wilson made it possible for Charles Manson to co-opt Charles Watson — without whom the 
Tate-LaBianca murders could not have been carried out as they were carried out or possibly at all — to 
receive assistance and financing from Terrence Melcher, to get a concealing motive for directing the 
“helter skelter” to the Tate residence, and to receive massive assistance and financing from him him- 
self. This was done by making it coinciding in place and time the living of Charles Manson, Dean 
Moorehouse, Charles Watson and Greg Jakobson at the Wilson residence, so that the mansion at 14400 
Sunset Boulevard in West Los Angeles [28] can be qualified as the main known conspirative house of 
the murder of Sharon Tate. Dennis Wilson must always have known that assisting and financing 
Charles Manson was assisting and financing the Illuminati. The reason why he financed Charles Man- 
son even after the Hinman-Tate-LaBianca murders, as “shortly afterward Charles Manson visited Den- 
nis Wilson’s home, and demanded money, which he gave.” [3] Presumably for concealing the Illumi- 
nati, and his contribution to the conspiration: “Dennis Wilson refused to testify against Charles Man- 
son, and to talk about him.” [3] Then, he died at the age of just 39 years, [3] possibly for even the pos- 
sibility of a testimony and talking to be excluded. 


2.7.7. Placing the “Manson Family” 


After Dennis Wilson has accomplished his occult historical mission, the “family” needed to be 
placed in a relatively isolated area, but at the same time in the relative neighborhood of the planned 
Tate residence, in order for them to carry out the murders as safe and easy as possible. “Someone found 
Spahn’s Ranch [31] in Chatsworth”. [18] In consequence, in june 1968 Charles Manson and the “fam- 
ily” moved from the Wilson residence to the Spahn Ranch. Probably, it “became available” [31] and 
was “found” during the time they lived at the Wilson residence. Therefore, that “someone” might have 
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been Dennis Wilson himself or “someone” in connection with him. 

The Spahn Ranch used to be a movie ranch. The buildings were dilapidated and falling apart, but the 
surroundings were like a wooded area. It was up in the mountains. There was quite a few acres on the 
land. George Spahn owned it, who was an eighty-year-old man almost totally blind. The “family” took 
care of him. They stayed at the Spahn Ranch continuously up until the summer of 1969, however, they 
left from time to time, and went to other places, but they always came back. [18] 

Therefore, the Spahn Ranch was not only isolated and relatively near to the planned Tate residence, 
but also safe, because the old and blind owner could exercise practically no control over them. So that 
that “someone” had made a good job, and thus it can be presumed that it had also been controlled by 
the american Illuminati. In this way, the place most suitable for carrying out the murders generally, and 
the murder of Sharon Tate particularly, proved to be the most stable base of the “family”, which refers 
to that those were their occult historical missions, in fulfilling of which they would succeed indeed. 


2.7.8. Placing Sharon Tate 


In spring 1969, Charles Manson preached that “the only thing Blacky knows is what Whitey showed 
him; and so that someone was going to have to show Blacky how to do it.” [21] Therefore, in an effort 
to start the “helter skelter’, the “family” were to “go into some rich piggy homes in the Bel Air and 
Hollywood districts and commit atrocious murders and smear blood on the wall and write "Pig" on the 
wall”, [19] in order to incite either “Blacky”, by having shown them how to do it, or “Whitey”, by hav- 
ing created the appearance that the murders had been committed by “Blacky”. 

Therefore, the “helter skelter” ideology, conceived to conceal the national secret political quality of 
target person of Sharon Tate, required that she lived in a “rich home in the Bel Air and Hollywood dis- 
tricts”. [19] The Melcher residence, the probable planned Tate residence, situated at 10050 Cielo Drive 
“was between Beverly Hills and Bel Air”, so that it roughly fulfilled that requirement. [43] 

In the first around five years of her film career, Sharon Tate received only secondary roles. [3] She 
began acting primary roles beginning with her film entitled “Eye of the Devil” of 1966. The film pro- 
gsramings of her murder and the appearance of the “Manson Family” refer to a pressing national secret 
political need for her death. However, her roles could not result in a financial situation allowing her to 
live in a mansion, condition necessary for her concealed murder with members of the “family”. For this 
reason, her films were implementing an aggressive marital personal secret policy, going as far as the 
bringing into the United States of America and the american film industry of the nationally french-pol- 
ish and national secret politically potentially “vampire killer’ director Roman Polanski. 

The american I|luminati knew that a marriage of Sharon Tate with Roman Polanski would cause her 
to live in a mansion suitable for the “helter skelter’ of Charles Manson. As if also his surname pro- 
sramed its this need: [Manson — mansion]. As a result, there was ordered the film entitled “The Fear- 
less Vampire Killers” of 1967, which was partly specially meant for bringing about the required rela- 
tionship and marriage between Sharon Tate and Roman Polanski. From this point of view, the film 
proved to be a success, because in january 1968 they finally married. [3] 

Probably, it was the choice of Sharon Tate for the couple to live in the United States of America. 
Therefore, she loved her country and people, and even so the american Illuminati arbitrarily considered 
her as being outside of the nation, a “mess” [2, minute 102] of it, from which it needed to be purified. 
This points out how perilous the national secret political organizations are to their own nations. With 
the harmful deeds of Charles Manson and the “family”, the american Illuminati provided a measure of 
their perilousness. 
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In Los Angeles, they lived a few months in the hotel Chateau Marmont. Then, in the latter part of 
1968, they leased a mansion in Beverly Hills. It must not have been suitable for the “helter skelter’, at 
least because it had not been surveyed by Charles Watson, as at the beginning of 1969 Terrence 
Melcher moved out of the mansion at 10050 Cielo Drive. [52] They quickly learned that — possibly 
because Terrence Melcher and her girlfriend Candice Bergen were friends of theirs — and on 15 febru- 
ary 1969 leased it. They preferred it, as had visited it several times, and Sharon Tate loved it. [3] 

The fact that Terrence Melcher moved into the mansion at 10050 Cielo Drive in summer 1966, [52] 
and then moved out of it just a few months after in 1968 Sharon Tate and Roman Polanski returned 
from Europe to the United States of America, corroborates the hypothesis of the anti-Sharon Tate con- 
spiration. This corroboration would have been the greatest the fewest months would have separated 
these two events. Certainly, the conspirators could not create the appearance acknowledging their fact: 
“Terrence Melcher was on the jump to make the mansion available to Sharon Tate and Roman Polan- 
ski.” 

Therefore, it must have been the knowledge of this latter information what made the american I|lu- 
minati so certain about its succeeding in placing Sharon Tate at 10050 Cielo Drive. To achieve this, all 
it had to do was to have Terrence Melcher moved out of and have Sharon Tate informed about it. That 
information must have become available at the earliest in the course of 1967, when the relationship be- 
tween Sharon Tate and Roman Polanski was under way. Accordingly, Terrence Melcher’s moving into 
that mansion in 1966 [52] had not been controlled, but he was “chosen” [46] for the role he played in 
the case on the basis of his living there. Hence, it can be presumed that Dennis Wilson and Greg Jakob - 
son were “chosen” primarily on the basis of their natural friendship with Terrence Melcher. However, 
the initiation of Dennis Wilson must remain the most profound, in conformity with his most determi- 
nant role. 


2.7.9. Timing the murder of Sharon Tate 


Sharon Tate and Roman Polanski moved into the mansion at 10050 Cielo Drive around midwinter. 
Carrying out the “helter skelter” after that in winter, on the one part, would have conferred a greater 
probability to the presumptions relative to the anti-Sharon Tate conspiration by providing the evident 
facts that the murderers had not acted while either Terrence Melcher had been there, or the house had 
been vacant, but just after Sharon Tate had moved in, and by possibly creating the presumptions that 
the isolated house was meant to be the scene of her planned murder, and Terrence Melcher was part of 
the conspiration by moving out of it. On the other part, to safely carry out the murders, the murderers 
needed “changes of clothing”, [18] which in winter could be procured with more difficulty, and by 
“throwing away the bloody clothes” [18] they would have left behind more conspicuous and a greater 
number of clues than in other seasons. 

Otherwise, in the winter between 1968 and 1969 the “family” was not quite ready for the “helter 
skelter” yet. Towards the end of february 1969, Charles Manson was still conditioning and programing 
them by the help of the newly released White Album of the Beatles in the house on Gresham Street in 
Canoga Park, Los Angeles. In this way, the uninitiated moving into the mansion at 10050 Cielo Drive 
of Sharon Tate and Roman Polanski appears as an unconscious act of preparation of the “helter 
skelter’, just as Terrence Melcher’s probably initiated moving out of that mansion. 

Therefore, not only the acts of the initiated agents of the american Illuminati, but also the acts of the 
uninitiated target person fit into the preparations of the “helter skelter” to come. This refers to that un- 
consciously though, but Sharon Tate also was acting in conformity with the will of the american Illumi- 
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nati and the respective other national secret political organizations, exercising an absolute control over 
the essential aspects of her life. This was presumably the case also with her film entitled “Twelve Plus 
One” of 1969, of which shooting in Europe was timed for Sharon Tate for the period between march 
and may 1969, [3] what made it possible for the american Illuminati to start “helter skelter’ in midsum- 
mer, which was the optimal time for it. 

Sharon Tate returned to the United States of America on 20 july 1989. At that time, she was pregnant, 
was expected to bear in the second half of august. [3] On the one part, a born baby would have compli- 
cated the “work” [32] of the murderers, because a principle of Charles Manson was “not to let children 
stop us for the sakes of children of the future”. [27] On the other part, the american Illuminati was 
against not only the person, but also the genes of Sharon Tate — as i state it under point 1.5. — the rea- 
son why it was not interested in the birth of her baby. Further, Roman Polanski was expected to return 
on 12 august. Finally, Charles Manson had the Tate murders carried out on 8 august 1969, [3] appar- 
ently in default of, but in conformity with the above information. 

The american Illuminati spent a lot of time and money to create and prepare the “Manson Family” 
for a concealed murder of Sharon Tate. It could not risk arriving at the Tate residence when she was not 
there. Therefore, resulting from the main hypothesis of this research, at the Spahn Ranch Charles Man- 
son must have been in a telephonic contact with his presumed Illuminati handler, possibly through the 
telephone set they or he had there at exclusive and uncontrolled disposal. [42] [Note: They were not un- 
der civil control, but the CIA as an Illuminati front could install listening apparatuses in the walls prior 
to their moving there.] His resolute statement: “Now’s the time for helter skelter”, [27] must have been 
based on certain information about the Tate residence, which he could receive only through such a tele- 
phonic contact. This could be one more reason why Charles Manson stuck to this base for such a long 
time. And this is in keeping with the respective events of the day as well. 

In the evening of 8 august 1969, Sharon Tate dined at restaurant with Jay Sebring, Wojciech 
Frykowsky, and Abigail Folger. They returned to the mansion at 10050 Cielo Drive at around 22 hours 
and 30 minutes. [3] 

On 8 august 1969, after dark, the whole “Manson Family” dined at the saloon on the Spahn Ranch as 
usual. After dinner, there was a bunch of them sitting out in front of the kitchen, and Charles Manson 
came over to Linda Kasabian, pulled her aside, and told her to get a change of clothing and a knife and 
her driver license, what she did. Then, in the kitchen, Charles Manson said her: “Go with Tex and do 
whatever he tells you to do.” From there, she proceeded to get into the car, which was parked in front 
of the kitchen. Susan Atkins and Patricia Krenwinkel were in, and Charles Watson was standing outside 
on the driver side talking with Charles Manson. Then, they drove off. They arrived at the Tate residence 
in around one hour. [27] The above testimony does not exclude the possibility that during or rather after 
the dinner Charles Manson vanished for a short while and secretly phoned to his handler, because he 
began organizing the execution squad after the dinner. 

Considering the case from the point of view of the hypothesis of Sharon Tate’s being a target person 
of a larger and higher conspiration, it can be established that not one person of the authorities mani- 
fested interest for this, possibly from fear from the american Illuminati, and not one defendant or wit- 
ness made a statement relative to this, possibly from ignorance. In particular, not one person of the au- 
thorities manifested interest for and not one defendant or witness made a statement relative to the tele- 
phone set at the Spahn Ranch — its location, accessibility, use, keeping in operation, the contents of 
calls — through which Charles Manson could receive information and instructions from other concrete 
persons participating in the commitment of the serial murder. Moreover, the company providing the 
service could have been asked to furnish information about the persons phoning to Charles Manson and 
to whom he phoned. In this way, there was created the judicial appearance that Charles Manson was 
acting completely independently and without the information necessary for a successful carrying out of 
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this episode of the “helter skelter”. According to this appearance: he did not know whether the mansion 
at 10050 Cielo Drive was vacant or inhabited, and still he acted when it was inhabited; he did not know 
by whom it was inhabited, and still he acted on Sharon Tate; he did not know that Sharon Tate was in 
Europe for around four months between march and 20 july and she was in the United States of America 
for just less then three weeks from that date, and still he acted within that period of less then three 
weeks of her being in the United States of America; he did not know that in the evening of 8 august 
Sharon Tate was away from home till 22 hours and 30 minutes, and still he acted after she had returned 
home. Consequently, in spite of the appearance of the total ignorance of Charles Manson relative to the 
inhabitedness of the Tate residence, he acted as if he had had all the information necessary to success- 
fully carry out the “helter skelter” and the murder of Sharon Tate concealed by that. 


2.7.10. The american Illuminati concealing itself with the “helter skelter” 


The “helter skelter” ideology was conceived to be suitable for concealing the personal murder of 
Sharon Tate by prescribing the killing of not one human, but of masses of humans. Accordingly, for a 
minimally optimal concealment of the national secret political quality of target person of Sharon Tate, 
the american Illuminati needed to have much more humans murdered, not in just one, but in three 
“piggy homes”, [19] of which the mansion at 10050 Cielo Drive inhabited by Sharon Tate must have 
been the second one in the chronology of the “helter skelter”, with the purpose of creating the approxi- 
mate sequence of ideas in the minds of the public and the judicial authorities: “The perpetrators started 
this series of murders with Gary Hinman, while Sharon Tate was accessible to them at 10050 Cielo 
Drive, consequently Sharon Tate could not be their target. After that, at 10050 Cielo Drive they mur- 
dered not only Sharon Tate, but all the persons being in the mansion, moreover, even Steven Parent 
cropping up on their way to the mansion, consequently, again, Sharon Tate could not be their target. 
Then, they perpetrated the LaBianca murders, when Sharon Tate had already been dead, consequently, 
over again and definitely, Sharon Tate could not be their target.” 

In carrying out the “helter skelter” in conformity with the above concealing requirements of the Illu- 
minati, in the evening of 25 july 1969 — therefore, when Sharon Tate had already returned from Eu- 
rope to the United States of America, and in the hottest part of the summer, when the weather condi- 
tions were optimal — Charles Manson sent Robert Beausoleil, Mary Brunner and Susan Atkins to the 
house of Gary Hinman. They arrived there towards midnight. They demanded money from him, which 
he refused. After that, they tried to extort it. Finally, on 27 july, they murdered him by stabbing. Robert 
Beausoleil wrote “Political Piggy” [57] and made a cat paw print on the wall in the blood of Gary Hin- 
man [42] to create the appearance that the Black Panthers committed the crime. 

Gary Hinman was “a rock musician, whom Charles Manson met at Dennis Wilson’s house. He 
thought that Gary Hinman had come into an inheritance, and wanted his money and his property, be- 
cause he was buying armaments, preparing for war.” [8] On the basis of this, it can be presumed that 
Charles Manson was related with Gary Hinman as the first victim of the “helter skelter’, planned in 
conformity with the above-mentioned concealing requirements, and at the same time as a particular 
manner of ensuring assistance and financing to Charles Manson. Accordingly, in ensuring its conceal- 
ment well in advance, the Hinman murder had been planned by the american Illuminati, just as the Tate 
murders. 

Hence, and taking into account that the LaBianca residence was “next door to the house of Harold 
True, whom Charles Manson and the respective “family” members had known and gotten drugs from 
him on occasion and they had stayed overnight a couple times at his place”, [32] the LaBianca’s can be 
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presumed to have also been selected not “at random” [31] by Charles Manson on the spot on 10 august 
1969, but well in advance by the american I/!uminati to ensure the optimal fulfillment of its above con- 
cealing requirements and to maximize the expected positive effects of its these “helter skelter” actions. 
Accordingly, Charles Manson deliberately delayed the approach of the LaBianca residence to “around 
four hours”, [54] as he had received the telephonic information that the LaBianca’s would arrive home 
later. Namely, they “left Lake Isabella at around nine that night, and started heading back to Los Ange- 
les”, therefore their presumed secret Illuminati surveillance could establish the approximate time of 
their arrival. And indeed: Charles Manson and his squad arrived at the scene shortly after the LaBi- 
anca’s had arrived, by so doing producing a new coincidence of the case of Sharon Tate, which may 
seem accidental, but in the light of this hypothesis it was necessary. 

Consequently, it can be presumed that, in selecting the “helter skelter” victims, the american Illumi- 
nati had taken into consideration criteria of suitability for programing its messages relative to its own 
security, namely the security of its own social basis, the “all-american” nation. In this respect, Gary 
Hinman “became interested in Nichiren Shoshu Buddhism sometime in 1968, and in the summer of 
1969 he was planning a religious pilgrimage to Japan”, [55] and by so doing his case was considered 
Suitable for discouraging attitudes and actions threatening the christian identity of and the christian reli- 
gious control over the “all-american” nation. Wojciech Frykowsky, Abigail Folger and Leno LaBianca 
were ethnically not english, and in this way their cases were considered suitable for discouraging the 
immigration and integration of the ethnically non-english humans threatening the ethnical purity of the 
“all-american” nation. Ethnically presumably english though, Sharon Tate did not fulfill the genetic re- 
quirements of the american Illuminati for being qualified as a member of the “all-american” nation, 
therefore she was required to just “cease to exist”, according to the title of a Charles Manson song. The 
cases of Steven Parent and Jay Sebring might not have been foreseen by the american Illuminati. And 
the case of the ethnically presumably english Rosemary LaBianca was suitable for discouraging the 
ethnically mixed marriages threatening the ethnical purity of the “all-american” nation, mentally asso- 
ciated with the american film entitled “Rosemary’s Baby” of 1968, required to be written and directed 
by Roman Polanski expected to have “Sharon Tate’s baby” within his ethnically mixed marriage with 
Sharon Tate. 

The Tate-LaBianca murders have the same structure as the Hinman murder: approaching the scene of 
the planned murders by car around midnight, entering the scene by three persons, one man and two 
women; demanding money; executing the murders by stabbing; writing words or word-groups of the 
“helter skelter’ ideology in blood on the scene. This expresses their common express ideological pur- 
pose of inciting a racial conflict, and national secret political purpose of concealedly purifying the 
american nation from the “mess” [2, minute 102] Sharon Tate. 


2.7.11. Sharon Tate as the target person of Charles Watson 


Despite its special efforts relative to concealing the national secret political quality of target person 
of Sharon Tate, the american Illuminati did not succeed in completely preventing the emergence of or 
eliminating the signs referring to that. 

With his testimony and parole hearings, Charles Watson consequently denies all the information — 
which were revealed by Terrence Melcher — on the basis of which it can be presumed his performing a 
national secret political survey of the mansion at 10050 Cielo Drive in the summer and possibly au- 
tumn as well of 1968, as i establish and expound under point 2.7.4. Further considering his texan ori- 
gin, “all-american” identity and name, the strange circumstances of his moving to California, right into 
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the neighborhood of Sharon Tate, his persistent dealing with wigs — which can be presumed to bare 
the approximate national secret political message to Sharon Tate: “You are a mess, but i am meant to 
make you perfect by murdering you.” — his relation with Dennis Wilson, a probable initiate of the 
american Illuminati, it can be further presumed that he also was initiated by the american Illuminati in 
the case of Sharon Tate at the latest in 1967, well before his joining the “Manson Family”, which there- 
fore was in his respect meant to conceal his Illuminati initiation and absolve him from responsibility by 
enabling his defense to plead that he had been a religious and respectively political victim of his “Jesus 
Christ” and “dictator” Charles Manson, [25] and him to testify: “I had no thought. I was just doing 
what Charlie told me to do.” [22] With his allegations, Charles Watson defends not only himself, but 
also the american Illuminati, his “God”. 

According to the testimony of Susan Atkins and parole-hearing statements of Patricia Krenwinkel, as 
well as in keeping with the general conclusion that “90 per cent of the stab wounds were personally in- 
flicted by Charles Watson”, [56] in the murder of Sharon Tate the inflicter of the three heart-penetrating 
chest stab wounds, being fatal one by one as well, [17] must have been Charles Watson. This denotes 
skill, deliberateness, resoluteness and possibly even personal hatred. Namely, Charles Watson must 
have received a special training in order to be enabled to inflict the fatal stab wounds and not to risk 
Sharon Tate’s survival. Further, he must have wanted to ensure the best possible that Sharon Tate had 
been dead. He had been instructed by Charles Manson to kill “everybody” [22] in the Tate residence. 
He did that indeed, but with Sharon Tate he did it thrice. 

Charles Watson was not only skilled in murder, but also he skilled the “family” members how to do 
it, as stated by Debra Tate: “He did not mention the fact or become accountable with the fact that he 
was the individual that took the cord and taught them how to use bayonets to stab and kill.” [15] There- 
fore, in this respect, and in the relation of the murders, he could be no more a “disciple” [24] of Dean 
Moorehouse or Charles Manson, but a handler of the american I[|luminati. 

After having committed the Tate murders, the execution squad “were driving, and Charles Watson 
had Linda Kasabian wipe the fingerprints off of the knife, and he pulled off onto a dirt shoulder of the 
road, and told her to throw the clothes out of the car. Then, they were driving up hills, up and down, 
winding, and he told her to throw the knives out of the car window.” [27] In the same guideline of mak- 
ing the clues of the murders disappear, “in 1994, the Tate-Polanski house was demolished and a new 
house was constructed on the site with the street address changed to 10066 Cielo Drive.” [3] These 
facts can be presumed to be manifestations of the national secret political guideline of the american II- 
luminati of making it disappear not only the traces of its crimes, but also the memorial objects of those 
murdered or qualified by it as “messes”. [2, minute 102] Further, the demolition of the one-time Tate 
residence refers to that the main target of the Tate murders particularly, and the Hinman-Tate-LaBianca 
murders generally, was Sharon Tate. 

As a corroboration of the hypothesis that with the Hinman-Tate-LaBianca murders there was targeted 
not only the person, but also the genes of Sharon Tate, Debra Tate stated: “I have lost each and every 
one of my family members. For whatever reason, i’m the one that can take the stress, not well at all 
times, but i do take it. There are times that i have fits of temper why this had to happen to us. [31] This 
man [Note: Charles Watson.] said in the year 2005 that my mother and my sister died because they had 
no forgiveness in their soul.” [15] Therefore, from the “pious loftiness of his God”, Charles Watson 
himself further confirmed that the respective family members of Debra Tate had not died for natural 
causes. As he could tell the reason why those deaths happened, he could be initiated in more details of 
those deaths, and first of all in the death of Sharon Tate. 
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2.7.12. Stopping the “helter skelter” 


Taking into account the then “racial tension in the United States, and in Los Angeles county, Califor- 
nia, in particular, [31] the Watts riots of 1968, the assassination of Martin Luther King”, [56] it can be 
presumed that the purpose of the Hinman-Tate-LaBianca murders was not only to concealedly murder 
Sharon Tate, but at the same time also to incite a racial conflict, as prescribed by the “helter skelter” 
ideology. It results from this the high efficiency with which the american Illuminati operates: just as it 
uses the Hollywood films for both money-making and implementing its personal and national secret 
policies, in the same manner it used the “Manson Family” for implementing its multiple personal and 
national secret policies. 

The LaBianca murders were committed closely after the Tate murders presumably with the purpose 
of, on the one part, avoiding the vigilance of the population and the police to be increased by the Tate 
murders, and on the other part, as soon as possible assessing the efficiency of the Tate-LaBianca mur- 
ders relative to inciting the prescribed and expected racial conflict. This efficiency proved to be naught, 
as it was not “Blacky” committing more such “vicious murders”, or “Whitey” “running into the ghet- 
tos”, [19] but the motorcycle group named Straight Satans coming to the Spahn Ranch a few days after 
the LaBianca murders at night. [18] 

They had a young man there by the name of Danny DeCarlo, who was very much in love with one of 
the young girls on the ranch, and he had been staying there for around six months, because he was in 
love with her. His club members wanted him back in Venice. They threatened to rape all of the girls, 
and told them that if Danny wasn’t back in Venice by 5 o’clock the next night they would come out and 
kill them all including the children and start a fire and burn the ranch down.” [18] And the “family” 
members said: “Go ahead. Danny does what Danny wants to do. If Danny wants to stay here that is up 
to him, you can come out and kill us all, we won’t even fight back.” And they wouldn’t have. [18] 

On 16 august 1969, the police raided the Spahn Ranch, and arrested all the “family” members being 
there. They were “charged with grand theft auto, which was ultimately dismissed”, [31] in spite of the 
fact that they had found a corpus delicti, a Ford, which was confiscated. [18] Therefore, throughout 
more than a year, the “Manson Family” were committing crimes in an organized and regular manner: 
they were “creepy-crawling, namely at night they put on black clothes and moved in silence so that no- 
body saw or heard them, entered and took money from inside residences”, [18] they were stealing 
credit cards, [27] “there was a lot of theft offenses going on so that they could get dune buggies, sup- 
plies, weapons and take them out to the desert, and such.” [15] And yet, the Spahn Ranch was raided 
only after the Hinman-Tate-LaBianca murders proved to have not incited a racial conflict. 

On the basis of the above, it can be presumed that the purpose of the motorcycle-group threatening 
and the police arrest was to provide Charles Manson concealing motives to stop the “helter skelter’, 
and so to save the appearance in front of the “family” members that Charles Manson was acting in con- 
formity with the preached “helter skelter” ideology, and not the secret plans and instructions of the 
american Illuminati. According to this hypothesis, the police had been initiated in a manner and mea- 
sure in murdering Sharon Tate and inciting the racial conflict. 


2.7.13. Protecting the members of the “Manson Family” 
Charles Manson planned to survive a racial war with the “Manson Family” in the “bottomless pit”. 


However, after having accomplished the Sharon Tate national purification act and the racial historical 
experiment of the american Illuminati named “Tate-LaBianca murders”, he found himself fleeing with 
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his “family” to the desert to survive the defensive responses of the peaceful society and state. He could 
do it till october 1969, when a new police raid put an end to his criminal-terrorist-religious-political- 
paramilitary confraternity. The american Illuminati was not powerful enough to protect its this front, 
but it could do some things to protect and improve the lives of its members as skilled and trained crimi- 
nals and terrorists useful for concealedly carrying out its criminal and terrorist purposes. 

The first trial relative to the Tate-LaBianca murders implicated Charles Manson, Susan Atkins, Patri- 
cia Krenwinkel and Leslie van Houten, and lasted around nine months since december 1969. [51] 
Charles Watson judicially resisted his extradition from Texas to California, which delayed his bringing 
to justice around nine months since november 1969, and made a separate trial necessary for him. Ar- 
rived in California, his trial could be started only in february 1971, because he became unfit for trial by 
refusing to eat normally. In october 1971, Charles Watson was sentenced to death, just like his co-per- 
petrators were in 1970. However, the California Supreme Court invalidated all the death sentences im- 
posed in California prior to 1972 with its decision resulted in the trial People against Anderson, and 
commuted them to life imprisonment with the possibility of parole. [3] 

The special judicial treatment of Charles Watson could be a manifestation of his special national se- 
cret political status relative to the case of Sharon Tate, and a decisive contribution to his and his co-per- 
petrators’ being beneficiaries of the above-mentioned decision of the California Supreme Court. This 
contribution can be presumed to have been deliberate, and as such it further corroborates his Illuminati 
initiation in the case of Sharon Tate. 

With having their death sentences commuted to life imprisonment with the possibility of parole, the 
american Illuminati not only protected the lives of the members of the “Manson Family”, but also cre- 
ated the continuous possibility of their being released from prison. It is significant and consistent with 
the respective considerations of this research relative to the case of Sharon Tate the fact that the lives of 
the “all-americans” Manson and Watson was saved through the “all-american” Anderson, which refers 
to that the trial People against Anderson had been staged and timed for the protection of the members 
of the “Manson Family”. 
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3. The memory of Charles Manson 
as an element of the propaganda of the american Illuminati 


Criminals like Charles Manson can be found by thousands. What made him special was that he had 
been “chosen” [46] by the american Illuminati for a national secret political mission, on the basis of his 
“all-american” surname, his facial expression suitable for being presented as that of “Jesus Christ”, his 
sexual attractiveness suitable for creating strong dependences with girls, relatively high IQ, and so on. 
In order to fulfill his mission he was required to form a criminal-terrorist-religious-political-paramili- 
tary confraternity, concealed and propagandized with the term “cult”. In exchange for his “Manson 
Family” services, he received not “fame and fortune”, [16, minute 11] like an artist, but only fame, and 
instead of fortune: lifelong board and lodging, and presumably some privileges, such as “cell phone”, 
[26] and so on. 

In the light of the propaganda needs of the american Illuminati, it can be presumed that Charles Man- 
son was skilled in music in the prison not only to be enabled to found the “Manson Family”, but also to 
make him a career singer carrying out through his lyrics an Illuminati propaganda. The task to do this 
was assigned partly to the experienced and successful musician Dennis Wilson. He found Charles Man- 
son suitable in a measure for songwriting, saying: “We’re writing together now. He’s dumb, in some 
ways, but I accept his approach.” [3] However, all he could do after all was to record in september and 
release in december 1968 a song written by Charles Manson, but reworded by him, on the B-side of a 
single disk, [3] namely to create a concealing motive for the Illuminati assistance and financing of the 
“Manson Family”. Even the original title “Cease to Exist” of the song — otherwise changed by Dennis 
Wilson to “Never Learn Not to Love” [3] — can be presumed to reflect not an idea of Charles Manson, 
but the mind-control interest of the american I|!uminati relative to the “death of the ego”. [28] 

On his part, Terrence Melcher as a producer of recordings was assigned the task of testing Charles 
Manson performing in front of a public constituted by “family” members. After having so auditioned 
him in may 1969, he did not find him fit for commercial recording, [52] but — like Dennis Wilson did 
relative to the necessary assistance and financing of the “Manson Family” — he only provided Charles 
Manson a necessary Illuminati concealing motive for directing the “helter skelter’ to the Tate resi- 
dence. 

Despite his professional and commercial inability to record, “some of Charles Manson’s songs were 
recorded at Brian’s Home Studio, but they were not released.” [3] After the publicity and propaganda 
made about Charles Manson relative to the Tate murders, on 6 march 1970 there were released 2,000 
copies of an album of Charles Manson’s songs, from which only around 300 were sold. [3] There were 
released two compact discs of Charles Manson’s songs recorded by the “Manson Family” in 1970 un- 
der the title “The Family Jams”. In 1993, the american rock band Guns N’ Roses released a song of 
Charles Manson with their respective album. In april 2005, an album of music, poetry, and spoken 
word entitled “One Mind” appeared, which already with its title asserts the concept of “oneness”. [22] 
After having borrowed one of his names from Charles Manson, the american singer Marilyn Manson 
took over certain lyrics of the song of Charles Manson entitled “Mechanical Man” asserting the notion 
“monkey”, which both reflect the mind-control interests of the american Illuminati. The musical enti- 
ties named Kasabian and Spahn Ranch also borrowed their names from the “family” member Linda 
Kasabian and respectively the main base of the “Manson Family”, the Spahn Ranch. All these can be 
considered parts of the Illuminati propaganda cultivating the memory of its one-time front, asserting its 
mind control and conception that Charles Manson was a “cult leader”, and not an organized and serial 
criminal. Certainly, no Illuminati puppets aspiring for “fame and fortune” [16, minute 11] can be ex- 
pected to do the same with such names as “Sharon Tate” or “10050 Cielo Drive”, contributing to the 
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memory of Sharon Tate. 

The “helter skelter” ideology reflects in a manner and measure the racial views of the american IIlu- 
minati. Therefore, the fame and ill fame of Charles Manson contributes to its own ideological propa- 
ganda. The “Manson Family” and their spectacular and historical murders were necessary also from the 
point of view of gaining the ability of carrying out this national secret political propaganda. 
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Afterword 


According to my experiences and knowledge, the american Illuminati is not the only national secret 
political organization in the world: i have personally experienced and cognized the actions relative to 
my person of a number of them in each and every country in which i was in Europe. The fact that there 
are relatively many writings dealing with the existence and actions of the american national secret po- 
litical organization is owing to the relative universality of the english language, the relative openness of 
the american mentality, and the relatively high level of development of the american civil society. 
Therefore, i can inductively infer that my respective experiences and knowledge refer to the rules rather 
than to the exceptions, that such ethnical or national secret political organizations exist and act within 
all states or ethnic groups, they constitute parts of a general social-political-historical phenomenon. 
Consequently, in some points and on some levels, my particular knowledge acquired before or by this 
research can also be generalized for using them as working hypotheses and for further corroboration to 
get to the social law: all the ethnical and the national secret political organizations have a secret system 
of social surveillance, select individuals for utilization or persecution, elaborate and implement their 
national and personal secret policies, are acting concealed, namely “without evidence”, [6] use media 
for their national and personal secret political propaganda, and so on. 

Starting from and being urged on by my experiences and knowledge, i conducted researches already 
from the decade 1990 relative to the historical-political existence and actions first of all of those na- 
tional secret political organizations which constituted my social-political environment. 

The romanian national secret political organization produced its most recent major historical-politi- 
cal manifestations with the romanian “revolution” of 1989 and in the decade 1990. That historical event 
was originated by it as a reaction to the revolutionary changes in the other east-european socialist coun- 
tries, it not wanting Romania to remain the only socialist state in the area, as that would have nega- 
tively affected the “national dignity” of the romanian nation. That “revolution” abounds in events refer- 
ring to its artificial character, the reason why many observers qualified it as having been rather a coup. 
By this means, the romanian national secret political organization transferred, safeguarded its public 
power from Nicolae CEAUSESCU [Read approximately: niko’laje t{Au’fesku.] and the Romanian 
Communist Party to lon ILIESCU [Read approximately: jon ili’esko.] and the National Salvation 
Front, which functioned as a “nomenclature salvation front”. Its major occult purpose was the “bulgar- 
ization”, namely economic destabilization of Romania, under the veil of which it intended to carry out 
the ethnic cleansing of Transylvania — therefore a scenario resembling the Yugoslavia after 1992 — 
and then introduce its military dictatorship under the apparent rule of general Victor STANCULESCU. 
[Read approximately: ’viktor stonkv’lesko.] It was obstructed only by the victory of the opposition in 
1996. After that, basing on the recession caused by the necessary healthy radical economic reforms, it 
was trying to introduce its dictatorship through Corneliu VADIM TUDOR [Read approximately: kor 
‘nelid vA’dim ’tUdor.] by the combative help of the miners led by Miron COZMA. [Read approxi- 
mately: mi’ron ’kozmA.] However, the gendarmerie prevailed in 1999, by holding up, disbanding and 
arresting the miners on their way to Bucharest. 

As a reaction to my negative experiences had with the romanian national secret political organization 
— identified by me at that time simply with the Ceausescu regime — during my university studies in 
the first years of the decade 1980, in may 1984 i sent a letter through tourists from Budapest, Hungary, 
to the Central Committee of the Soviet Union’s Communist Party, in which i informed them about my 
beginning a theoretical activity of further developing the dialectical and historical materialism, political 
economy and scientific socialism, and my intention of pursuing a political activity in the Hungarian 
People’s Republic. According to my experiences, at that time the national secret political organizations 
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had already handled my case as their common problem, and therefore they exchanged information 
about my person. However, in consequence of the results of my political-economical activity in favor 
of private property, in 1986 i decided to leave Romania illegally, which i did four times between 1986 
and 1989, without however succeeding in reaching a democratic country. [Note: I detailedly described 
my four illegal fleeing attempts in four books, as mentioned under the point of this book entitled “Other 
publications”.] I had not divulged my those theoretical results though, the national secret political orga- 
nizations must have understood that my illegal frontier crossings had an ideological significance. 

It was the hungarian national secret political organization to first let itself inspired by my illegal fron- 
tier crossings. In this way, it had political reforms started, which ultimately led to the peaceful transi- 
tion from socialism to multiparty democracy, what the revolution could not achieve in 1956. Then, in 
1989 the other east- and central european socialist countries, and in 1991 the Soviet Union also transi- 
tioned to a relative democracy. 
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Other publications 


A. Books 


Till april 2022, from the “pit” of the imperialist national state i have succeeded in sending to the sur- 
face my following books: 

1) the english-language text-image electronic version, as well as the hungarian-language text paper- 
back version of my book entitled “Towards the Iron Curtain of the Hungarian Communist State — my 
first illegal fleeing attempt from the romanian communist state”, with the internet distributor Google 


Play, and respectively in Romania; 
SECRET 





TOWARDS 


THE IRON CURTAIN 


OF THE HUNGARIAN COMMUNIST STATE 





my first illegal fleeing attempt 
from the romanian communist state 
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2) the english-language text-image electronic version of my book entitled “My Restrained Asylum 
Documents and Their Restraint”, with the internet distributors Google Play and Internet Archive; 

3) the english-language text-image electronic version of my book entitled “It Is Difficult to Come out 
of Romania with Benefit”, with the internet distributors Google Play and Internet Archive; 

4) the english-language text-image electronic version of my book entitled “A Case of Securitate 
Dossier Burial in Romania”, with the internet distributors Google Play and Internet Archive; 

5) the english-language text electronic version of my book entitled “Statue of Captivity”, with the in- 
ternet distributors Google Play and Internet Archive; 

6) the english-language text-image electronic version of my book entitled “My Repulsed Philosophi- 
cal Theory and Its Repulsion”, with the internet distributors Google Play and Internet Archive; 

7) the english-language text-image electronic version of my book entitled “Hungarian Politics-Reli- 
gion Intertwining”, with the internet distributors Google Play and Internet Archive; 

8) the english-language text-image electronic version of my book entitled “The Violent Spiritual En- 
gineering in Pitesti”, with the internet distributors Google Play and Internet Archive; 

9) the hungarian-language text-image electronic version of my book entitled “Romania Szocialista 
K6ztarsasagban junior kezilabdazokent irt kepeslapjaim” [My Picture Postcards Written in the Socialist 
Republic of Romania as a Junior Handball Player], with the internet distributors Google Play and Inter- 
net Archive; 

10) the english- and the hungarian-language text-image electronic versions of my book entitled “Un- 
civilized Manifestations of Muslim Persons”, with the internet distributors Google Play and Intermet 
Archive; 

11) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “Elizabeth Adam’s Progressive Humanist Non-Nationalist Universal-Nation-Making Means”, 
with the internet distributors Google Play and Internet Archive; 

12) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “Elizabeth Adam As Wild Rose Message of National Marginalization”, with the internet dis- 
tributors Google Play and Internet Archive; 

13) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “National Conspirations for Stifling Elizabeth Adam As a Terrestrial Extraterrestrial Historical 
Personality”, with the internet distributors Google Play and Internet Archive; 

14) the english--language text-image electronic version of my book entitled “Eyes Wide Open: The 
Illuminati Tigress-Programing, -Training and -Using Angelina Jolie’, with the internet distributors 
Google Play and Internet Archive; 

15) the english-language text-image electronic version of my book entitled “My Repulsed Physical 
General Theories and Their Repulsion”, with the internet distributors Google Play and Internet Ar- 
chive; 

16) the english-language text electronic version of my book entitled “The Conceivers of the ‘Holy 
Scriptures’ Are Ethnical Secret Political Organizations”, with the internet distributors Google Play and 
Internet Archive; 

17) the english-, hungarian-, and the romanian-language text-image electronic versions of my book 
entitled “Documents and Objects relative to My Fraudulent Crossings of the State Frontier of the So- 
cialist Republic of Romania”, with the internet distributors Google Play and Internet Archive; 
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18) the english-language text-image electronic version of my book entitled “Across the Romanian- 
Yugoslav Frontier of the Forest — my second illegal fleeing attempt from the romanian communist 
state”, with the internet distributor Google Play; 


Istvan ADORJAN SECRET 


my second illegal fleeing attempt 
from the romanian communist state 
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19) the english-language text-image electronic version of my book entitled “Across the Barrow of 
the Romanian-Yugoslav Frontier — my third illegal fleeing attempt from the romanian communist 
state”, with the internet distributor Google Play; 


Istvan ADORJAN SECRET 


my third illegal fleeing attempt 
from the romanian communist state 
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20) the english-language text-image electronic version of my book entitled “Through the Soviet Iron 
Curtain of the Hill Wood — my fourth illegal fleeing attempt from the romanian communist state”, 
with the internet distributor Google Play; 
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21) the english-language text-image electronic version of my book entitled “My Experiences Condi- 
tioning the Development of my Concept of Ethnical or National Secret Political Organization”, with 
the internet distributors Google Play and Internet Archive; 

22) the english-language text-image electronic version of my book entitled “Articles about the Ethni- 
cal and the National Secret Political Organizations”, with the internet distributors Google Play and In- 
ternet Archive; 

23) the english-language text-image electronic version of my book entitled “The Illuminati Prevent- 
ing Marilyn Monroe from Becoming a Cleopatra of America”, with the internet distributors Google 
Play and Internet Archive; 

24) the english- and romanian-language text-image electronic versions of my book entitled “The 
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Case of the Humanist MATEI Alexandru at the National Secret Political Organizations”, with the inter- 
net distributors Google Play and Internet Archive; 

25) the english-language text-image electronic versions of the volumes 1, 2 and 3 of my book enti- 
tled “My Persecutions by the Ethnical and the National Secret Political Organizations”, with the inter- 
net distributors Google Play and Internet Archive. 


B. E-videos 


Till may 2020, from the “pit” of the imperialist national state i have succeeded in sending to the sur- 
face my electronic videos with the following titles and covers in the english language: 

1) “National Conspirations for Stifling the Individuality, Personality and Spirituality of Elizabeth 
Adam”, with the internet distributors YouTube and Internet Archive: 
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2) “Elizabeth Adam As Wild Rose Message of National Marginalization”, with the internet distribu- 


tors YouTube and Internet Archive: 
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AS WILD ROSE 
MESSAGE 
OF NATIONAL 
MARGINALIZATION 





3) “Elizabeth Adam in National Darkness”, with the internet distributor YouTube: 


ELIZABETH ADAM 


IN NATIONAL 
DARKNESS 
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4) “Elizabeth Adam’s Face-Eradiated Humanism and Non-Nationalism”, with the internet distributor 
YouTube and Internet Archive: 


ELIZABETH ADAM’S FACE-ERADIATED 











HUMANISM AND NON-NATIONALISM 


5) “Elizabeth Adam’s Face-Mirrored National Secret Political Persecution”, with the intermet distri- 
butors YouTube and Intermet Archive: 


ELIZABETH ADAM’S FACE-MIRRORED 
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NATIONAL SECRET POLITICAL PERSECUTION 


162 


6) “Elizabeth Adam As Fairy of Mountains”, with the internet distributors YouTube and Interet Ar- 
chive: 








ELIZABETH 
ADAM 


AS 
OF 


MOUNTAINS 





7) “National Secret Political Fading of Elizabeth Adam’s Symbolics”, with the internet distributors 
YouTube and Internet Archive: 


NATIONAL 

SECRET 

POLITICAL 

FADING 

OF 

ELIZABETH ADAM’S 
SYMBOLICS 
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8) “This Is How Nationalists Wanted to Steal Elizabeth Adam from Humankind”, with the internet 
distributors YouTube and Internet Archive: 






ELIZABETH ADAM 
FROM HUMANKIND \i ROMANID 420 


9) “Elizabeth Adam Was ‘Little Snow-White’”, with the internet distributors YouTube and Internet 
Archive: 


ELIZABETH ADAM WAS 
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10) “Elizabeth Adam As ‘Witch’”, with the internet distributors YouTube and Internet Archive: 





11) “Angelina Jolie’s ‘Delilah’ Side”, with the internet distributors YouTube and Internet Archive: 


ANGELINA JOLIE’S 
“DELILAH” 
SIDE 
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12) “Illuminati’s Bath-Tub Murder”, with the internet distributors YouTube and Internet Archive: 


ILLUMINATTS 
BATH-TUB 
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C. Site 


The address of the english-language site of Elizabeth Adam is: www.sites.google.com/site/humanis- 
telizabethadam: 
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| ie & 





167 


Book-creation information 


The author created the first edition of this book in the almost full months of april and may 2020, as 
originator, researcher, writer and editor, in the english language, under private-life circumstances, as his 
third book revealing his conception how the national secret political organizations use, abuse, and per- 
secute certain individuals selected by them, resulting from the need for knowing their actions harmful 
not only to the concrete persons affected, but potentially to everyone, and the entire society. The author 
created the second edition of this book in around one week in april 2022, based on the first edition, and 
additionally comprising a research of the films entitled “The Sandpiper”, “Don’t Make Waves”, “Rose- 
mary’s Baby” and the “The Thirteen Chairs”. The electronic redaction of the book was made by the au- 
thor personally mainly with the following technical means: Acer AOD270, Linux-GNU Peppermint 6, 
LibreOffice 4, GIMP 2. 


Author information 





The photo taken on 6 may 2020 represents the author, Istvan ADORJAN. He was born on 20 december 
1959 in the village Mikhaza [Read approximately: 'mikha:z9. In the romanian language: Calugareni. | 
in the county Maros [Read approximately: 'morof. In the romanian language: Mures.] in Romania, his 
citizenship is romanian, his ethnicity hungarian, his identity first of all human, at present he regards not 
one state his own or his country, ideologically he is atheist, politically liberal, his theory-like conviction 
is that the great religions and the national states are creatures and means of the national secret political 
organizations, with his writings his purpose is the publication and diffusion of his say of scientific, 
philosophic-atheist, progressive, humanist, non-nationalist and liberal spirituality, particularly the reve- 
lation, publication and diffusion of his say relative to the national-imperialist, anti-humanist, anti-pro- 
gressive and anti-scientific nature and activity of the national secret political organizations, great reli- 
gions and national states. 
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The End 
of the Electronic Book 


